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" 20th centuary literary criticism and theory has comprised
broad range of tendencies and movements; A humanistic
tradition,descended into the 19th centuary writers, such as Mathew
Arnold and continued into the 20th centuary through figures such as
Irving Babbit, and F.R leavis, surving in our own day scholors such
as Frank Kermand and John carey; A neo- romantic tendency,
expressed in the works of D.H Lawrance, G. wilson Knight and
others. The new criticism arising initially in the 1920's and
subsequentally formalised and popularised in the 1940's. The
tradition of Marxist criticism traceable to the writings of Marx and
Angels themselves. Psycho- analytic criticism, whose foundations
were laid by Sigman frued and Jung; Russian formalism arising in
the aftermath of Russian revolution; Structutarlism which emerged
fully in 1950's, building in the foundations established in the 20th
centuary by Sacussure and Levi- Strauss and various forms of

criticism which are sometimes subsumed under the lable of " Post-



structuralism" ; Lacanian Psycho - analytic theory, which rewrote
Freudin concepts of deconstruction, which emerged in the 1960's
as did Feminism reader response theory whose roots went back to
Hosserll and Heidagger; and the new- Historicism which arose in

1980."1
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