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EEE45å XNE¦wZzk(̂.çEE

ñu!îG2g³{m™¡éG3&ÿELf™9ôFLX1z‰ÜÎg÷d-+ 4Gd-ö 4G%æF9zzñu!îG2g¢{è
G

EZ¶î2

ZÔx!îG28.
E

ŠUg
¢-

÷
EE
FrðZg]Xz�Ö

E
±ð
Y
:z]éI3²~±ð:g!îE2åîggr!îG2ñu$ø

ELI

ZāZsÉgóZi]éI3²~^Š�y9.ç X2EEL7eg!îEL$ø
ELI%æF9#-ô $Giâ÷(.çEE&4èFNEEŠZâ!îE2ó1W™Zy

XZz}9ôFN%+#è$E%+#è$E]éI3²y!îG2ÕŠy45å XNEËá¯]éI3²~9āõ F:S$hé E
3ã_.045å XNE$™)é

EE
3Ö

G

ZÖgXz�Ö
E

CÙÇ{_.045å XNEZÖg�k(.çEE!îGL™!îE29ôFN-Zy1¨(.çEE9āõ F:!îE2
$™)é
EE

3Ö
G

&éG%æINZ]!îG2ñuz�5+Zz%æF9ZzZy"5Ïî GG:iy]éI3²~(.çEEñuZÄ{mZÌ
9āõ F:

!îG2$.G`î2',z(>î EX±è NE®0*gk(.çEEŠ�yrðZg@(.çEE#-+
E1E9ôFL.ZyX

$.F$ÔñuÔ8.
E

ŠUä2aÔZāZsÔÅ©ûEE
2ƒZgÔ ã~ZÖp:



ZÄ±ð Y
:zƒé E3CÙ~“5é EE3e$!îG2Š™z*7éE3gY“5é EE3e$X!®0*gk(.çEEƒé E3CÙ~“5é EE3e$z�̂z!îE27éE3‡ç2

43ð XLG�ËwZEw™Zy (Assonance (!îG2) Alliteration ƒZgÔ) 9ôFN]éI3²dÔgŠp¡éG3BÔÅ©�î EE
2

X_7éE3gY^Fç I
2zßd-+ 4G9ôFN]éI3²~6,÷ŠzgZ)õ

E
2Zā{m

¢g+
÷

G
2

Fñuj˜yXz�Ö
E

±ð
Y
:zŠ7½ñu

9āõ F:7éE3gYñu',@xZä1ztZ(g™Zy#-ô GG(.çEE»(>î EX&B{ð
E

Zm_.!îE2”h+ßg]6,7zB]éI3•ç2
_5åELŠ7½ÄB5ëENZÖg9ôFN¯y!îG2-ì_.!îE2c*ìw9ôFN"0î FG2ZÖó45å X2EY)ó1"rðZg]6,ZzZy

XZá9ôFNZBìÖ'×h+zn,"°æ 1Bz**yÔLLZq-Äc*ËÄ»Zq-ÈZkÐIāz{/VÆ
fg)ZÖg0*}¬Ëºm¢Å̂~÷á²Æf‚~Q½}ZzgQtáÔ¢Ë

ìwc*ZßÅaZ÷»ñZ#¶Xóó1C±ð
Y
:zāŠ7½“5é EE3n,(.çEE9ôFL]éI3•ç2_5å 2E�̄z7g,áZ]

Ôìwc*_.!îE2Š7½Z0+Zik(.çEE7_5åFZy!îG2āb*è_.!îE2®é3sc*Z®é3s(y!îG2−

9.ç X2EEßg]6,7ÌB]éI3²~45å XNE£x!îG2³™Zy*ìwc*_.!îE27éE3gY™#-<½3ð
EGXGŠ1d-+ 4

G
5éZ0+g&éF3á2

9ôFL°æ
YIJyX

Z)Z0+Zi²+^Fç I
2Š!îE29ôFL®é3açIL]éI3²~(.çEE±.

Y
â2

&4-āõ F$HZ]éI3²z&40î FEEL&40î FEEL!*.çEGL!Œé N3.™Zy

W!-+ 2
G

(̂.çEEÜŠ&å$!îG25&+_5å NEn�Z°Ýò{u¾æ¡éG3&ÿELf™9ôFLX�Z°
Å.-

+
2Eò]éI3²~(.çEEW¤/}Ò

îgc*ñrð EZ¦Z±ä2–ÁØÑwÃwÔLLzZ«J!îE2!îG2**ô!îE2óó3CL9ôFN1Z)!*z8ðEZŠ9āõ F:59.ç XEEL]éI3²~
(.çEEŠ77Ó45À

+

E
GGŠ!îE2!îGL$�ç

EE
L°æ

YIJyX{u¾æ9ôFL*Š!îE2taç
IN´4èG:E(.çEEZÖg]y(̂.çEE�Z°

Å.-
+
2Eò_.!îE2

”]9ôFL%æF9ZzZy!îG2#-ô GG(.çEEŠ7½“5é EE3e$(y9.ç X2EErðZg]9āõ F:]yX
*.çG
>2

9£4-ê
FNE

$RÞ!*ó2¾ ±2.ç
Y
EE%æF9–™Zy

9āê FN»z
aç M�Íx°æ

YN!îG2z�
²£Ð

+
²-ê
Y1G**z!*g±.

Y
çx!îG2F,ZÌ¾

9.ç XG9L±0îEL›!îE2W$4ø
GLaç

IN¾(.çEE9ôFN&4-ô
G
GNGZÄŠ!îE2!*z!îE2W!ï NG$øGN!îE25¾¬xSK̈÷u!îE2



zg7}¡¾æ
E

L}%æG2X
#-ā

+

GG
Š!îE29ôFLZÒue$I]éI3²y45å X2E�&45é ENEG3Š~ñçqgóZŠ!-+ 2

G
1%æF9#-ô $G5²

+

]éI3²y9ôFLZ)
¢g)À

+

G
2Š!îE2&40î FEE2j&4èGEE%æG9ZtÔ*.çEGL!îG2!uÕä3¢A!Œé N3.zg@*z!-+ 2

G
XZBaç

IN¾(.çEE9ôFL

6,$hé GI3ã45å XNE¬Ýj�Z&éF3g�$�ç
EE

L°æ
YIJy#-ô GG(.çEE$.EŸ&ëENZˆkz�&Õä G3zB_7g~!îG2Ñ7éF3g~45å XNE¬Ý

Šg
&4-ā

+
>
EH9ôFN°æ

YIJyXz�Ö
E9ôFN#-āõ GNG

2
43ð XGNÒÄaçIN²

+7#-ô GG(.çEEQ0+gzã§Šxic*Š}X9ôFNX
¯ÿLZ**gk›?K ™Ö

E(<½ø GX&4ø
G1G$4ø 1G**gk

_3Œé IG3Ö
EÅø 1IÆä3W*.çFG:I2!*gk&õ :g7zjzgk@*gkËB

(X#-ô GG(.çEE Dramatic monologue taç
IN²

+
9ôFN_5åGL]4ðG:ŠZÄegZ$é3ëG8.

E
Š®Õä3ò)

$Œé EE3CÙ&éF3
(ā

+

H
™*)õE:m]W_0îE2!*z�ŠgÄZg$�ç

EE
L°æ

YIJy!îG2gÄZgW_0îE2!*z8ðEZŠ9ôFNt&>î NXóNy**g&4-ô GG:G0

g×ygZ„"zZ**y9ôFNÔLLZB(.çEE9ôFN™Ö
E(<½ø GXÅ.{5k**gz!îE2W!ï NG$øGNZÅW!îE2$ðG:]!îGL9ôFN!îG2!ð:]

!îGLiZÞzZ74-+ EGE%æG1Ig340î XGG:!îG2'.0î
G

EÑzyzzwŠ7y7̃g8-!îGLXóó4CegZ$é3ëG8.
E

Š®Õä3ò9ôFL545å XE#è$EZÒ
açIN´4èG:E(.çEE$�ç

EE
L°æ

YIJy!îG2(<é GX3}egZ$é3ëG8.
E

Š®Õä3ò9ôFL].h+$™)é
EE

3Ö
G

]éI3²~9.ç X2EEZÄZë%æF9i**zy$hé ELI3ã!îGL

XZB(.çEE9ôFN]éI3²2Z0+góZ÷(.çEEŠ74_5åFB&4-+FE2Ef7CŠ!îE2_.045å X2EkrðZg=(.çEE”!îG2‚y

7™ZyX

h^ðIL.Þ̄Ð+
N

!îG2g"0î EE2óN!îE2(×šî2 4ð XN−ó2x!îE2̄ÿ
N

LZ**gz

Zá2H{°æ2!îG2Zá2±ð:]°æ
YIšî2      *"5Ïî GG:ŠißŠzi80î EE2**gz

#-ô GGaçIN¾(.çEE:9ôFN�Z°xò®é3$pî EzZ“Šõ
E

6,Zy!îG2:9ôFN®é3$pî E_5åGL]4ðG:ŠÃ™ZyÔÉ9ôFN�Z°Ýò
0*÷±è NE&Cé NE3¥_5åFB0*÷‚x43ð X

$ZyW̄¤/)õ
EM&õ :!îGL±ð:g#-*î GG:7éE3‡ç2!îE2&éF3á2Wzk™!îE2!îG2"5Ïî GG:H{

_5åF27y=(.çEE&õ :d-
+
4G

X

Š7½“5é EE3e$´ó29ôFL�Z°
Å.-

+
2Eò]éI3²~(.çEE7éE3gY“5é EE3e$!îGLÉ40î EE2-Zy#-ô GG(.çEEÅ©�î EE

2ƒZgÔ



43ð XLG�$™)é
EE

3Ö
G

zw!îG2]éI3ï9ôFLX*^Fç I
2zw9Ÿ0î FLE2�Z Alliteration !îG2 Assonance wÔ

°[òñu&éF3á2™!îE27éE3‡ç2c*3ð
Y
$!îE27éE3‡ç2zg&éG3z!-+ 2

G
É2é̄±è NEÅðZÄg7á™!îE27éE3‡çL#-ô GNGiy

¬xßÁ@*x!îGLZ]Õä3òx@9.ç X2EEg]é3ëG_5åFLìX

&40î GG:G2!îGL&õ :ç2}Ô"0î GGL&õ :jú2(.çG:I}™?ç21Zg!
&õ :ç2};z?Šh+Zg! ]é3g~F,7zBg™z&Àô H&õ :jú2

i%æGLcaç
IN¾(.çEE9ôFN

+B54jè
G
EEGE45å XNE',$ðFZgZEwW!ï NG™!îE2X#-ô GG(.çEELL&õ :ç2}óó!îG2LL

(.çG:I}óó´ó2¡éG3BLL1Zgóó!îG2LLŠh+ZgóóÅ©‹è
EEE45å XNEZEw°æ 1B‚−]9ôFNz�̂!îE2W!ïGN!îG2$øGN‚−]

®Ð:ê
NXŠ&ëENW}&4-ô EELG

s~Zk**@(.çEE!îG28çXN%æ$9ôFN™ZyX#-ô GNG43ð XGN�aç
IN²

+Z¤/ä‚ik3ß1Â!îGL
A n d r e w 9ôFN6,yz7Ö6,÷ŠzgZ)õ

E
2ZB(.çEE‚i!îG2W}

&BiðZk_5åFZy#-ô GG0
Å5À£é $y9ôFNÔLL5C Welsh

" If we discuss only "harmony"we have uncontroversial ornamentation,the

characters acting to eyes as rhymes do to ear. But rhyme in poetry has a very 

moving beyond ornamentation , a way of discovering significant connection

b e t w e e n   t h e  m e a n i n g  o f  t h e  r h y m i n g  w o r d s  .
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 "The riddle is the root of the lyric element in the sense that both 



the riddle maker and the lyric poet developed their respective expersion

through the same  association  of pictures and thoughts, the same process 

o f  s e e i n g  ,  k n o w i n g ,  n a m i n g . ' '
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