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" If we discuss only "harmony"we have uncontroversial ornamentation,the

characters acting to eyes as rhymes do to ear. But rhyme in poetry has a very 

moving beyond ornamentation , a way of discovering significant connection

b e t w e e n   t h e  m e a n i n g  o f  t h e  r h y m i n g  w o r d s  .
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 "The riddle is the root of the lyric element in the sense that both 



the riddle maker and the lyric poet developed their respective expersion

through the same  association  of pictures and thoughts, the same process 

o f  s e e i n g  ,  k n o w i n g ,  n a m i n g . ' '
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