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" The dignity of man lies in his ability to face reality in all its

senslessness to accept it freely, without fear, without illussions and

to laugh at it".    (Esslin: 429)

®é3açILk(.çEE'.ðGL2gzg-Zîc*"!š545Âî EGGL
(Ÿ2.ç
G

>H²
+Âzg&éG3ÌBegZâ

Å5Àā
+
>×(.çEE9ôFLZ·ßy!îG2ñCÑw

Ý**zukXZ·ßá
Å5Àā

+
>e�eò²ā.!îG2

&4-ā
+

FG:H]4-
÷
HGEegZâX$k5å GNE7éF3g�&éF3ê9ôFN±.

Y
e"5ë EGN`î N®é3açINegZâ$øGN&40î FEEL!3«ç NEEŠ

ñç¦zg@*z!îG2Z]ÒðZ[²-+ LE±.
Y

e"5ë EGN®é3aç
IN"pegZâ$é3#-ôELG45Âî XG:2ƒyXö

+
÷
H
2F$+�Ô™ŠZgy9.ç X2EEÑ,!îG2

k[9.ç X2EE**!š©ðGZq²-+ LE9ôFN!îGLg-ZîegZâ$pî EIL!ðZá"3ðEG:yX!îGLegZâ_5åFN±.
Y

e&Âî EL
(¡ç FLL×ZOò45å X2ELk®é3açILk

â·k(.çEE÷á#XZ%îL"0î FG2_5åFN!îGLLLWŠxÔjZ!îG2S+óó**ó2gi+-!îG28Ì½"!îGL7X 1970 èZik)egZâ�(

97



egZ&<À
+

X2Š�Ø}%œ/~™ŠZg%Š))w(!îG2æ1Ö
E

)ZG[(9ôFLi0+Ï45å X2EL‘éE3gW}Ô‘éE3gx!îG2Z’7ëGrðZg]

qÉë N¶K!îE2
&4-.-

+
EEG2GXŠ�Øä9ôFNCR!îG2Zd-B}é

G
3à¸@45å X2EL$hÒû

GN$pî EIL"2.ç EG:E*.çE
>LBWiZŠ¢}é ELEè(.çEEi0+Ï9.ç X2EEse$

!*ic*Ä™&ëENZgâyX&40î FEELSÐ7Šn,45å XNEZ´y°æLB³õ Y1'êGLŠ�Ø}74øELE0*÷Z&åE�&À+F¡éG3*°æL(×y**!š©ðGZw
\)é3Y¥»zHÜs&éE3©X

'+
+G

LÉÀ
+

1Y]4-Bø
H
>E&4-ôF$H&40î FEELz‡gÔ¡j!îG2’)ÏîLñ�[&4-+FEEg_0î IG2Zi8.EŠð™&ëENhjJg!îELX

ßw&éE3°æ
Y

Ny9ôFN
'.èGLEŠ�Ø)õ

E
29.ç X2EE¡]1`î Nßw!îE2́4->î GEX$øGN!«ç NGg!š54è

E
GEZ0+go!îE29ôFNW!ï NGX'êGLŠ�Ø}9ôFL®

Ð:ê
NXN

WŠ&+i7j9.ç X2EEú"5å GE2!îG2¬K´#Ö$.G`î2#-ô GG"gkÔ"!š0îEL!îG2"g3i0+Ï45å X2ELkizÑ÷(.çEE340î XG:E2W'ç 2I9āõ F:X

ñCÑwÝy!îGL±ð:g"!š545Âî EGGL
(Ÿ2.ç
G

>HkZW,kLÞLLjJ}óó**z±ø LegZ&;øX(.çEE±.
Y

e&Âî EL
(¡ç FLL#-ô GNGŠ!îE2#-ô GG(.çEE�ÛŠ

âzg7ëG™'d-+ 4
G

ëâZ_5åF!îE2O!îGLWŠÈî2Æä3²-ô
YLG9ôFNXƒé E3CÙ&éF3

(ā
+

H9ôFNegZ&<ë XNzZ§]4-£é G:H{!™.ðZà1!îGLzZ§9ôFN

5
±ø L&éG3g]$ðF:]©k�!{3ð

E
EZï‚yegZ&<ë XN7éE3gY!îG2Š7½£ŠxŠg]éI3ÌB}îg0*Ës~Ská

iZ#èGNE›B43ð XG:².ï NGX!Š£Cc.ç 2EEL!ðZ\*î2Ò†î E
2**$!*ym&:*î XL(.çEE9ôFNâ<îEL45å XNE±è NEZzÑŠç2&åEä2âẐÅŒ45é EG3C¤!$pî EIL

ÜZg_5åFLB&40î FEEL„~Z0+$pî >IL²-+
E]½ø

I
(.çEE340î XG:E2W!ï NGXÈ1$!îG2ç2&åEä29ôFNZ%îLegZ&<À

+
X2æ2')é EN"5å GE2™ŠZgX'êGLŠ�Ø}9ôFL

g-Zn,ÔŒz]ÔÂë!îG28©3«ç
G
>
GI²-+

E
ZÄ5±ø L(ā.

H
ÈîLXegZ&;øX(.çEE9ôFNÈ1$Ö»Ó!îG2j&åEgW"5å GE2»

Ä
÷ 2F´#Ö&4-ô EELG

z�
&Í-.-

+

G
G2GX]40î I

>
E2…ðZÃá"3ð EGLç2&åEgkzg7}!* õ

G
2Îgú2¯`0*÷d-+ 4

G
â24-ô XLGX#-ô GLG&éF3

(ā
+

H
äóZŠç2&åEg}$ðGZ]Ö±è NE

¯&åE2!îG2!* õ
G
2!ðZŠ�]é3g~“¨Ó4ø

EEG
(.çEEXj&åEgk!*Ðz�Š~#-<é GEX3ëG(.çEE&4-+FE2Ei0+Ï"!š0îEL!îG2"ÑX$.Gì9ôFN"

s"5Âî GGL¡Òiªî
EE

2!Œé N3.8.EŠWÇ{�Ûá2_5å NEZ)̃ÃØtX514(XZ%îL´ó29ôFL®é3açILk(.çEE&40î EGGL!îGLzZgsegZ$é3ëG®0*g

98



(n›!îE2W!îGLXZ%îL¢g)Âî
G
2LegZ) Idea of Acceptance

'.èGLE(.çEE"se$±ø LZW,kLÞJË.çGI9.ç X2EE¡¾æ
ELL)

Å5ÀŸè G:EzZÅ3ðG:°æ 1�egZ&;øX&Cé NE3ÅýLgŠ!îG2ð]åIN¦g¦ŠX
¢-

÷
EE
2
F:$ðELZú!îE2zZã°æ 1LB›&Àô GN#-£4è

GLG
G:ESkáz�Š'.ðGL

egZ
&:

÷ X2F¿',z(>î EX&ÂîF2**z÷(.çEE7åEL]&éF3á2°æ 1X

ÂÒ]:
Ô®é3ÑŸ0*g¹Ôeg;Wsò)%æG9#-ê GGLZ&åG:HL×9102( ëg**YÔÃØtÔ®é3açILZŠ&ëENÂZg

+
÷
>E

êzbg_5å I
>Ô"se$!îG2ZÄ®é3açINÄÔZ.gÔ®é3ÑŸ0*g¹Ôeg;WsòÔ|].ÞuE

êzbg_5å I
>Ô].&å>Zô%æ>E�negZâ!îG2Z!5ëGN$ðF:]©)!|.ð

E
ZyÔZ.gÔegZâ�8991(Ô®é3ÑŸ0*g¹Ôeg;WsòÔ

|].ÞuE

Abbotson, Susan, Thematic Guide to Modern Drama, Westport, conn:Greenwoo 2003,Print. 

Beckett, Sameul, Waiting for Goddot:A tragico Mody in 2 Acts, New York: Grore, i Print. 

Blocker H, Metaphysics of Absurdity, Washington, Univdersity of America 1979, print. 

Camus Albert, The Myth of Sisyphus and other Essays. Justin O'Brien. New York: Vintage,

1983. print. 

Esslin, Martin, The Theatre of the Absurd, New York: Vintage, 2004 Print. 

Ionesco Eugene. The Bald Soprano and the Lesson. Trams. Tina How. New York: 

Grove, 2006.  

99


