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'.èGLE45å XNEZW,!*ZßẐ�î2c*šzẐ�î2Š¥k¬[Jw±ð:gXt²-ôG9āõ F:"3ªî I

$
G
2¯

f!�d$9āõ F:°ZÒw$é3Š~!îG2„~¤/Šl45å X2ELk5±ø L$ðE1Lkßg�Ö(.çEE�#-ô GG5\+âˆ].h+e$z**y9ôFLX

ZBßg�Ö(.çEE9ôFLVf!uÔ(„Ô‚bÔMgÅ
"5¼?ç
H
GFÔÆc*]Ô¡Òiªî EE

2Ô;]Ô—*]Ôzc*ÔMĝ
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(A Postmodern Style of "0î FG2"0î GE2z7Ögsy±ø L|é(.çEEzg@*zZyX5&+9āõ F:qg~45å XEâˆ].h+Z|[

Y1917 ¶îLjZÈî2²-ôG°æ 1'ç 2I&½5é GG¯`î NZzk�ÛZúqg~45å XELL@*W,e$óó$ø
ELI',zÖn,Jy*.çEGNyXZ%îL"0î FG29ôFN Painting)
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(.çEEâˆ A Study of History (1934-1961) &40î FEELà{MÃtÂ!îEL Arnold Joseph Toynbee �gñgc

Bijay Kumar ].h+e$&éG3g]Úøk(.çEEzg@*zZyª`î N9ôFNZB].h+e$Îg!îE2±ø L|é(.çEEzg@*zZyXZ%îLjZÈî29ôFN
(.çEEgBZi: ( T w e n t i e t h  C e n t u r y  L i t e r a r y  C r i t i c i s m ) &40î FEELÂ!îEL D a s

" The term Postmodernism was coined and first used by Arnold Toynbee in 1947 to

describe the fourth and final phase of western history. Since then this term has been

used variously by philosophers and literary critics to explain philosophy, history, art

and literature with reference to  modernism"   1                                                 
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(.çEEâˆ The Dismemberment of Orpheus: Towards a Post Modern Literature(1976) 9ôFN
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"Postmodernism began on 15 July 1972, when the Pruitt-Igoe housing scheme in

St. Louis, Missouri, was destroyed by a controlled and planned explosion. The

housing scheme, designed by Minoru Yamasaki (Who also designed the Twin

Towers), was, for many, the flagship of Modernist architecture. Its destruction,

Jencks argued, signalled a clear rift between the modern and postmodern periods.
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÷áù_5åF!îE2"0î FG2 The Language of Post Modern Archetecture(1977) c.ç 2EEÂ!îEL Charlis Jencks
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(Twentieth c.ç 2EELÂ!îEL Bijay Kumar Das ].h+e$Z˜7ë NZEw_5åFZyXZ`îL&40î FGGLZ%îLÎZÈî2!*Ö&40î EGG:L
±è NEg�q°æNy#-ô GG(.çEE`î NgBZi9ôFN: Century Literary Criticism)

" Postmodernism in relation to literary criticism owes its origin to Charlis Olson 

who first used the term in his essays in 1950's. In the 1960's through 1970's critics

like Ihab Hussan, Susan Sontag, Lesile Fiedler, Linda Hutcheon and Fredric

Jameson have discussed Postmodernism in relation to literature and other arts." 
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EEŠg`!îGLZ½k¡éG3&ÿELÂz: Literary Theory and Criticism c.ç 2EEL Patricia Waugh 9ôFN

"It is a dramatic break from Modernism and a continuation of it; it is a progressive

development from Marxism and a denial and renunciation of Marxism's basec

tenents; it is radically left wing and neo-conservative; it is both radical and

reactionary; it advocates the dissolution of the grand narratives and is, in itself, the

grand narrative of the end of grand narratives; it is the projection of the aesthetic on

to the cultural and cognitive fields; it is the cultural logic of late capitalism; it is the
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loss of the real; it is a renunciation of all critical philosophical standards; and it is a

radical critique of philosophy and the fields of representation. Postmodernism, in

other words, is riddled with contradictions and perpetuated through paradoxes.  5
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