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"He was not for an age but for all time"1C

YyegZi+y"_5å NE¸w9ôFN:

"Shakespare was the man who of all modern and perhaps ancient

poets had the largest and the most comprehensive soul".2C
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"King Lear has again and again been described as Shakespeare's greatest work, the

best of his plays, the tragedy in which he exhibits most fully his multitudinous powers;

and if we were doomed to lose all his dramas except one, probably the majority of

those who know and appreciate  him best would pronounce for keeping king Lear".4
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"The improbabilities in King Lear Surely far surpass those of the other great tragedies in number

and in grossness. And they are particularly noticeable in the secondary plot. For example, no sort of

reason is given why Edgar, who lives as the same house with Edmund, should write a letter to him

instead of speaking; and this is a letter absolutely damming to his character. Glosester was very

foolish but surely not so foolish, what need for Edmund to forge a letter rather than a

conversation, especially as Glosester appears to be unacquainted with his son's

handwriting."6
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"For Dante that which is recorded in the Divine comedy was the justice and Love of

God. What did King Lear record for Shakespeare? Something, it would seem very

different. This is 

certainly the most terrible picture that Shakespeare pointed of the world. In no other of

his tragedies does humanity after more pitiably infirm or more hopelessly bad. What is

Iago's malignity against an envied stranger compared with the cruelty of the son of

Glosester and the daughters of Lear? What are the sufferings of a strong man like

Othello to those of helpless age?8
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"The play scripts have been translated into over 

90 languages and have inspired poets, novelists, dramatists,

painters, composers, choreographers, film makers and other artists

at all levels of creative activity. They have formed the basis for the



English theatrical tradition and they continue to find realization in

readers imagination and in richly varied transmutations on the

world's stage". 01
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