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aZz7g~ģ$+}d-+ 4Gd-
+
4GŠ0MìÞyF,a!*1$&éF3Ö

E
0*)õ

EMz�3+ZyX
f!�d$MZOŠ~Âx¥zŠ¶K>Z{6Ø]é3g�[õ 2¬Í"qz~MZi!îGL9ôFNX&40î GG:GL5\+i0+Ïy#èG9E¢zg@

Ú}îgìwÔ${ð
G

OgMqf["#-ô ELG&40î FEEi0+l2÷áï™Zy9ôFLÔZŠ!ā0*'z÷29Ÿ0î FNE»3FXZ�'êGLZŠ!
āf!i!*â&4-ô FG

H
2Z(g°æ 1,

'ê
GL9ôFL**zwÔZY:Ô&B3¸ç

NEGÄÔZzeÔZ,ÔW6,ZMegZâ)Z¤/tZÄQ_',zÖ±è NE"0î GGL(X
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ã~ZÖp:
+_5åFZyÔŠ7›gZ!îE2Ôi0+Ï−zyỐå YNg÷

¬gs:
´4->î G:EXhi�!2óNŠ~
´4->î G:EXW!îGL

(¢.ç FGLBZs^.ä4:
2.çGEIzWä2&Ïî F2MÑww
´4->î G:EXW!îGL

(¢.ç FGLBŒŠx$
(163 )à]Xm:

Š*-**2$ø
ELIW`î 2æ2z!îG2:ZÄËZgc*óNŠ�¥zB̄ZK̈ãz�Š±ø L™'M±Z'»3ij˜é3§BF,KMMÂZiyaZ

z**y9ôFNMŠ™z'êGL6,#-ô GGÌ¯&4lç
EGLc* (Apollonian) Z0*ßz7Š� (Nietzsche) ™
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2F%æFMI|_gz−yÔ̂&4fõ ELHI

( Dionysian) "̧~2¥zB̄i0+ÏZāz�g`î 2g&À+EY@̄2¾t_5åFLBgz−yÔ'.èGLE&4fõ EHIe-&4mø
EGz7Š�

Xg7éE3ëGc*',75,  (pessimistic) ÔMŠ™z'êGL9ôFL¦ï&c*kI ( optimistic) z**y9ôFNX±. Ye"5À+ E
G9ôFLg7éE3ëGc*W÷ázZŠ~

z7Å+9ôFLZÅ)ë NZˆ`î2!*z�Št9,|_¯ZÅ)ë N%œ/9ôFN�Ûá2_5å NE&4èFENEz�Š$øGNŠg„45Âî XG:_5åFLBXZB',@9ôFL3,Zlz7Å+&40î FEE

ZÅ)ë Nf%î2ŠZg�ÛŠk"2.ç EGEZß„¤¢4è
GGEâ**yM9£Àô FN(;-ô ELXLG¯Z$hé E

3ã±Z'9Ÿ0î FNE2»3eä2&½5é G
G¯±Z[&Òè

GNEz7Åø L@*x9Ÿ0î FNE2
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9Ÿ0î FNEi0+Ï¹�ÛZgÉZBç#-ô GGÔZBd-+ 4GËZgqÉ4ø
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24°æLB8,g6,i**zyMz�ŠkZ0+gñf~¸@“›7-
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ZZ̃Š,-pÔæ¬ÔMÑiZS2Š*F,+MZi@*x‚gó2}²ā.!îG2YìMRÃt9ôFNZgT_5å NEX
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G1
_5åEL~Ã(<À+ GX@*zsÔ=ôc*ÂWXZgT‚9ôFNZÅ.-<ë GXN°p'.èGLEÅ©‹è

EEE2¿&éF3
(ā

+

H
Š#-.ï GNGG:

Tragedy  is an imitation ( mimesis) of an action that is serious,

complete, and of a certain magnitude... through pity and fear

effecting the proper purgation (catharsis) of these emotions.

F,À:
Z˜9ôFN±0î NEoyÜ)Ñ±è

YNE($.G`î 2¿d-B5å
E
EG2{!îG2åW`î LM"540î EGG:GLWª»3HgwX$.G`î 2WgMjkz�&Õä G
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+
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E
EG2{ÔåÔwÔWgÔjkMH,ÉX'.èGLE¦gyEzn,"9āõ F:îsc|yM

'./õ G
LE"9ôFNÎ¥}Äc*]‡'êGLX&454è GG:GG9E™zÜs°pŠõÃÒX

z**yXZ)̃egZâÔ mimesis Ü9ôFNZ#îã¦g¯1Z@45å XNEt¬Ý9ôFNÜzZu8©3©5ë
G

GGGX-&éE3Ö
E
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+

H9ôFLZB
gixÔ**zw("2.ç EGGL9ôFLZK̈ãi0+Ï2_5åFyz7Åø L±0î NE#-Ÿø
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G

X

zzX
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ó1\
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X'êGLãCŠ~:æENE9ôFL denouement) Z�x � z‚z � 7× � pz �
#èGNEXZgT9ôFNZ$À+ L0*5,|zâ**y:W¸i

F,KMŠzZyX),9Ÿ0î FLE&454è GG:GGEe(X (muthos) Z˜3ëXNö^
o45å XELd-B5å

E
EG2W_5ëENÈ9ôFN%æGLI|»3w•#-.5ë GG:GNZ�xÃ‘Òøzg7}!*:"M&40î FG:GLM#-ô GG!*¹É½è

NE45å XEL!*1$M

ZÌW`î LXåW_è NE±ð
YM#-ô GG±.

YeÔ2MZ0+W`î LXM
9AêEN9ôFN%ZŠðZy%æGLI|¿$.G`î 2:ic*á2{îsW`î L¯Z±ø LZŠ[0*gk2

c*no2ú:;z)õ
EMX:°æ

YIÎ*.çGLGIj—ð:Ŵ]4-
+
2

E
G¯#-ô GG:,Wd/õE2X}§Á°æ

YI˜4-
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E
GX
z�̂óNyX1ØW!îGL¯Ó˜Îc*‡g~ (fear) Mps (pity) Z®̃0*¥uÑ9ôFNzfz7Öc*6,yz7Åø L2Wg

*.çGG:IÎ:i0+l¹�ÛZgÔÉZBd-+ 4G£¨XZ¤/'êGLæ2!ð Nf~_./N(.çEE
2}

²£4-ô
HLG¥zŠ�ZK̈ygz¯åCÙZ‚VXZ˜9ôFNZ)

 Z±ä2i0+Ï45å XNEZm]:Ô̄X
ZgT:èÃt_.9ôFN®̀Ô.çGE_5å NEegZâZ¢̃5ë

EE4+%:XZ&åGHL:9ôFNZ˜‹z&½5é G
G¯`î N9ôFNgZæ2M¬àY{XZŠÌ\B~î

IE

_5å NE´å YN¥yMz*.çGGNy9Ÿ0î FNE¯òZŠ'2»3Z˜&½5é G
G¯ZŠÌ¿9Ÿ0î FNE2

(¡ç
GEä2&4-ô FG

H
2$.EykZyÔ`î N9ôFN',z#-āõ
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2$hé F3g�XZ&åGHL:

9ôFN¬àY{7d-ô LGMZ$̃zg~c*Ã&éG3„45å XNEDg¯`î N9ôFN›$ðG2n,|÷¦Š°æNyn,JyX=9ôFNÑ:Å5ÀŸ-ô GLG=̄9ôFN&4-ö FEEâzd-+ 4G

9ôFL‚gó2}²ā.!îG2%+�±5é YNE{â"0î EE patricide Mñwâ¥y incest
&4-¡ç
EGG°æNyMñwâ¥yXpãg]4ø
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2Ò÷ª

9ôFNz**y¯$k5å GELŠ\+_5åFy'êGLæ2±5é
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XŠ$ðG2n,Jyc*
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EL$pî EIL;g$é3#-ô ELG
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Y1H29ôFNzZzÞ™Zy:

$é3Å+_5å 2ELg!îG2(.çG:I&õ:e]½5é
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$é3Å+_5å NEgBñygB
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(determinism) Xƒe$ (tragedy of necessity) -&éE3Ö
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÷~y~āìZußg]yZ!Å
43ð XMGNÑ',¾yð»ìpÈ¤/xŠ�V»

)¸̈(
z"0î EEW!ï NGXVw»3¤!g¿ (Hamartia) Zè̃0ZgTëGÃ

(;ø GX29ôFNZBZ0+g�z»÷c*y7!øgâ
_ZÄZÄw•™ZyM7yk(¡ç

GEä2&4-ô FG
H
2ó1\

+ó‹̄2ÑÜ-ZyMZÐ7Š~ hubris 9ôFNZMZgk2#-ô GLG·.ç LEª
Xtragic  flawc*(Hamartia) 9ôFN$k5å

GNEZz̃‡: hubris ±Z'2ã-ZyX·.ç LEc*
Z&÷ LFN*»ä2VwX$k5å GNE±5é

YNE{b¯`î N9ôFN8hé L3}!îG2 (Dr Faustus) Zôm,�ZŠ'29ôFNâgß_5å NEeZËÃk
á7Ö

E
ÉåE]qÝ™:!*1$&4èFENEgzb-÷jZ!™ZyX

XM Tragedy of Possibility $ðGN&éE3Ö
E

Z
Å.-;ø GX',@9ôFN_5½k2.ç

IGFG_5å NE6,#-ô GG»3ZZ̃Üª=@*,Zk7-Z˜  

iy±ð YM�ÛŠk',z#-ô EH
2±0îEL9ôFLzZgc*{z!îG2M0*÷@*x9ôFNc*zBjZg&ëEN

9Ÿø FNZ(gX`î N9ôFN&40î FEEözŠM**³“¨Ïî G´4->î G:EX™&ëEN

êâZyMØ$ðF:$ø
GNÖ‘Ò‹0î

E
G°æ 1LB&4èFENEizZwzYyXå89ôFN&40î FEEÃ@*{|²-+ LEā&454è FEEG9EF,+Ãg+2„°æ 1LB

0*!îE2)õ E:Q&ëGNRai0+Ï¦/Z¥yn,JyÔ1ā„™:',�3b"54è FEG9EF,#èG9EÃg#èG9EZāZā6,jJy¯¾Ã@*{›
9ôFN=d-+ 4G

X±. Ye#-@î E
GFæ2Ã§9āõ F:=(¡ç

GN²£é3§Bp÷áæ™ZyMic*á2{²ā.Mic*á2{$ðE:ezâZyÔ"5Ïî GG:iy®é3$pî E
2±ï 1Hª»ge´

ZZ0+7g~‚y=z**y9āõ F:LL'"3ð GGN)õGN
9āê FN(;5å GNXNE›$ðGN]5±ø LÃ§$é3Å+_5å NEWÍ°æ

YIÎXf%î2Š7g~$pî EILjÅè NEMp÷áæk
Ö!-+ 1G

W_è NE9ôFN$k5å GEZ&åE2g�z»:$øGN:5±ø LgZikØ!*ybXt9ôFN=t™**zZy9ôFN¯`î N9ôFN»ge´tzgZV$$pî EIL"
Š4™ZyX.e$™¯u!}454è GEGE@›B9ôFN&åENH

28ḱ4-ôG:G8,g8,ZyÔ1f{n„"0î FG2:
&ÀôFMRjz¯0+Z$fõ

E
2!
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3:
c*gið¾Åhé3ã‚74ø

EG
s~Z¡éE3Š&4øGGc* epic poetry Z%îL%æE9zÖ¯gið]éI3²~c*

&éG3g]c*ZTg~™ŠZgk&4-ô F$Hc*Z%îĹ4è$Eñç¬@!îG2Z|"5é EG3CZqÐiZ@!îG2ÑZ$‹è GE0"0î GGL
45å X2Ekd!îG2Z&½hé EI3°ãCŠ¶îLjZÈî2"0î GGLZ’Zè(.çEE etymology ²-ôG™!îE2¢óZg~9ôFN¯

2jZg!îE2 epikos c*gið9ôFN-&éE3Ö
E

i&éE3Ö
E

45å X2EL±.
YeÂª epic ²-ôG™!îE2XÂ

¨ epic W!ï NGÔ#-.5ë GG:GN½~pÂ&éE3Bc*!*zB9ôFNXZŠ!c*Ä~Z˜f(.çEE9ôFN

g$ð$Zn,%±ðZiué E3‚ÈÔ̈!i›ÿ NE$Š)é
EE

3z�²<é X3ãc*ŠÅ5Ïî GLz**y#-ô GG(.çEE±0î NELÅhé3ãÔ&éG3g]c*�R
8‹ø
E

(.çEEiß¬z7Ö=w!îG2czşòÔ#Ô&éG3g]Ô4&éG3g]c*ZTg~‹z_5å 2E#è$E

m»g**ðÔ'++
G

c.ç 2EE:æENZ]q~!îG2zÈî2zk,~Ô
'+

+

G
_5å 2E#è$E!1¹Õä NG@Ô¶@!îG2»!5éG3Î!îG2

»%729.ç XEEZd=zKÔ4,ZÇ!îG2%æFNz$¨é $GgÄ~
Å:Bø
XEc*Z]ÒðZ'(.çEEW`îLW(×!*zB™!îE2X
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Ô‚74ø
EG

Ô&éG3g]ÔZTg~ epic poetry ã~ZÖp:
¬gs:

(.çEE9āõ F:Z
"5½ø $FL#-*î GG:LW!îGLz�ppW'ç 2I™!îE2: Webster World New Dictionary

9ôFNZÄi#-ô GHÒ6Ä$øGN.e$÷á0+ZgZ|'(.çEEW`îLW'ç 2IÒy™!îE2Ô#-ô GG(.çEE»(>î EXg$ð$ZîzÈî2zk,c*&éG3g] epic LLgiðc*
!îG2 Illiad ‹z_5å 2E#è$EŠ8Z!îE2Ô·ŠgZ:‘»g**ðÔmuÕä3;.çGIy!îG2™&4è

GEE!îG2»!5éG3Î9.ç XEEW`îLW'ç 2Iz�pp™!îE2X}
4pî XILi+Aô GFL$Š*î

EE
2X#-ô GG(.çEE2.çGEIzz&åG:,$ðG7g]c*ZTg~™ŠZgy45å X2E�á1\

+¿W`îL-ZyŠg÷áz!îE2Xóó Odessy

éiW‚y!îG2 Ballad $̈Š*î
EE

Lz**y$.GkzZg(;ø GXuk@*x epic &40î EGG:LZ¶îL=ôc*zŸs#!*Ö9ôFN
#-ô GG(.çEEZ%îLr3ªî EEL45å X2E�zZgc*{Zz™sñ�Š9ôFLW‚yXz�Ö

E
±ð
Y
:zZÄ&45é EEG3Š~q$øGN^Š�yr3©è

EEEŠgxyZqÐi!îG2&4èE$E&éF3á2™Zy
5¾¿^�ç I

2á1Å5Ïî GL45å X2Ek Ballad
9āõ F:`î N±ð

Y
:ẑŠ�yr3©è

EEE45å XNEgZŠc*i
+A¡ç
G

FXgið9ôFNZÄi$ðGZJÒ6̂�ç I
2f7j"5Ïî GG:Liy

c*gið$Š*î
EE

L#-*î GG:LW!îGLzŸs#™Zy: Epic 9ôFN Encyclopedia of Britanicca ßg=(.çEEW‚y9āõ F:X
"Epic is a long narrative poem,recounting heroic deeds of a historical or

mythical character.The term encompasses both oral and the written

composition.The prime examples of the oral epic are Homer's Illiad and

Odessy."
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gi!-<À+ GXc*Z"5»À+ $F!ðZÈî2Z.gc*}.z{w:
gið]éI3²~45å X2E�9ôFL*́4->î GEX&45é EEG3Š~Ñ7yZz™s!îG2WŠZ[*Z%îL¢45Ñ@î

GEGFLZŠ!r3ªî EEZÄZ%æF9%æ$E×!îG2Tyõy
9ôFL:X

3ëXNzW!*hzW_è NEXgið9ôFNZÄ!*¶î YL$ðE:¥]!îG2i#-ô GHLi$ðGZJÄ~Ò6X¬x Epic 1X±. Ye"5ë EGNZëz<c*&45é EEG3Š~Ño9ôFN

9ôFLÁ Epic !*hzŠZgW_0îE2²-
+
E&B5Òý NEG!*Ìc*Â0(.çEE-Zy„™!îE2X}ƒ%_5å 2E� Epic &éF3

(ā
+

H9ôFN%æF9#-ô $G!3«ç NEEŠc*ºm
"Paradise Epic _5å NE’k,±ð:g!ï NG Jhon Milton Å!îG2ÁjzóN‚)42(Â0&4-ô F$HŒX#-āõ GG

&éF3
(ā

+

H9ôFL

Ç)21(Â0(.çEE„X Lost"

2XŠØ*ÒÄZÄ@Z.g9ôFNgi!-<ë GXNœZ¢4ø
GG

&Àô E
2FFÃ̀W_è NEX#-.5ë GG:GN%œ/~@*5å>&éG3g]c*g$ð$Zî‹z_5å 2E#è$E»g**ð

45å X2EkÒy™÷&4-ô F$HW‚y9ôFNc*±0î NEL¸òc*ÎZŅ̃7òZÌzZ80î EEL
\B�.ç
IE

GI45å X2E#è$E»g**ð9.ç X2EE!z�pp°æ2Ö
E

W‚y9āõ F:X
c*gið9ôFN

'.ø
G1

‹z$øGN8g)é E3ãŠz‡$4ø
G(.çEEukW`îLÔ$øGNÉ™g~!îG2zÈî2zk,~(.çEE"VwW`îLX
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3Àô XNÐuå ELX Folk Epic g-ZîeJ+Bè
E

FEÜ°æ 1LB¢zgZB’k,~ßg]›zZy9ôFN1!îGL9ôFNzZg(;è GXE^ð:ê#è$E&4-ô F$H

ZŠ!gið9ôFNd-ô IH
2&éF3

(ā
+

H
ic*á2/{q~ÔÅhé3ã8k5ë NE!îG2¬Ó!îE2ä1z&ëGN¡éG3sW‚yXZ!5ëG9°æ

Y
N]9ôFN8iï FNG

Ôué E3$�î E2È!îG2!*öW‚yX!îGL9ôFN÷á•ç2_5å 2EL¸]èZŠgZ5!îG2
'+

+

G1
_5å 2EL‘é3Ó!îE2!îG2!z�8,ZóNu&éF3ŠZzZgW‚yXÂ}9ôFNzz¯

gi!-<ë GXN!îGLn9ôFN]4-£é $HZŠ!Z6)45ë XGGN7é3ÝW‚yX–wAÍ:
25



The Literary Epic naturally resembles the Primitive Epic ,on which it is

ultimately based in various fundamentalistic characteristics .Its subject

matter is the heroic and mythical kind.It makes free use of superlatives .It

follows the same structural plan and reproduces many traditional details of

composition .It continues epithets and Stero-Typed phrases and locations

which are among the marked features of the early epic.                                  

:(Elements of the Epic) gi!-<À+ GX2ÁÜ
 ZX&ÕäFN^9ôFNVw!îG2Šgz‡#Ö!îGL}îgf6!îG28g)é E3ãZz™såzyz7Ö‹zkZgŠ¤/Šz�̂yÔ»eFZy!îG2',zÖåy

X
[XÄ~™ŠZgy9.ç XEE¿iÉŠg~z!zk,~ÔZôg!îG2’)½hé

EY
3g~9.ç XEEá1?7™ZyX

9āõ F:]4-£é $H{zWZ‚yXZ!5ëG9ö^9Ÿ0î FNE2iâyzk&»4è
E
$Euuy45å XNE@*,c*¡éG3ŠW‚yX*.çENGZ] setting `XZ!5ëG9!*hzc*  

´4è$E™ŠZgy9.ç XEE¿7éE3g~!îG2]é3g~gziZyX Epic Ô0*@*w!îG2d-+
INE'.è GLE%æG9$ið GI1Ö

E
Y+9āõ F:

è(.çEE¯tZ²~!îG2â¯tZ[~™ŠZgy9.ç XEEËqZāãCŠ~Kä1&À+EYÉ40î EE2$ðGLZyX Epic ŠXÆ~™ŠZgyd-+ 4Gd-
+
4G9ôFN

gXZB(.çEE9ôFLZ|ÒC4,Z•!îG2Åhé3ã8jè NE®é3g~45å XNEZiuìw-Zyåz!îE2X
hX÷á²9ôFNfZ]I~!îG2fZ]%Ãiä1z,!îGLø&4èFENEŠZð+Cé EF3ÌBW‚yX
Â7g]Zg»:
gi!-<ë GXNiZ#èGNE9ôFN$+kÞŠ@45å XEk$ðF:]©kŠ*iâãâIZŠ!Šzgkd-

+
4G·.ç

YEEg!îE2-ZyXgið&éG3gõŠZá45å XNEz#è
ENE

26



tXxX',zÖ'*î GLzÅ̄5ÀŸ0î G9E2W!ï NG"5Ïî GG9L!*.Þc*ô#è$E5¾ÉŠg!îG2§3{ 3000 LLÉ±g.ø
YI

óó**z9ôFN Epic 9ôFN¯±. Ye"5ë EG9

Gilgimish ‚Ñg_5å 2EkªŠ=(.çEE&40î FEELâ<îELz…0îE2āŠÃqª›7@*ð7éE3‡ç2îskBÇæHNy"3ðFG9XZ!5ëG9%œ/~‹z9ôFN

X`îN9ôFN²tªñ�á2²Ztc*Š*Šzgk(.çEE›7@*ð!îGLz**y7\
+
#-ê
E
>5Tg~!*Š÷á{Zz‚1#-++ GG9_5å NEE+™{&éG3gõ²ā.!îG2

tXxXŠgxyÅ5ÀŸ0î G9E2W!ï NG9ôFN(̈.çEE~yX!*&Óë ENc*ªc*3ëXN!îGLxZŠ!»g**%î2 2150-1400 ic*á2ZBgi!-;ø GX(.çEE$øGN

ó1g~',zÖ’k,™!îE2W!ï NG!îG2Â}9ôFN!îGL™Ö
E(<ë GXN‚gó2}²ā.!îG26,zygið-Zyâ"0î EE2X 1500 9ôFNƒ%k',zÖŒÛã

gi!-<ë GXNZ’Z·.ç
YEEg!îE2-ZyXz"0î EE29ôFN Illaid and Odessy Šgc*Ä_5åF2!îE2',zÖZzkƒ%_5å 2E� Gilgimish

-Zy¯!îGL9ôFN7

(ā
+

H
%îLœ~tXxX(.çEE--Å5ÀŸ0î G9E2W!ï NGX'¸g]9ôFN%æG9'*î GLc*jzg%îLœ~{~d-

+
4G

™[-Zy™!îE2
Ger u _5å NEÅ3ðG:

²ā.ï NG Taso 9ôFLZóZ(ā*î
H

Lœ~(.çEE’k,k(.çEEQ!îE2W'ç 2IXZOi!*!îEL(.çEE BeoultÄAnglo-sexonX
O S _5å NECamsen {~(.çEE’k,W!ï NG™!îE2X6,…wi!*!îEL(.çEE9ôFN 1575 9ôFNsalmme uberalta

{~(.çEE’k,W#Ö 1667 9ôFNParadise Lost ŒÛd$’k,W#Ö™!îE2XŒ_5å NE  {~ Lusiadas 1572

™!îE2X
Divine Comedy (14th ´4è$Eg-ZîZ|ÒCÈ×ZØu§s(āð

G
1B9ôFNz�Ö

E
ŠZ…_5å NE Epic

±ø LŠ7k,k(.çEE Epic !îGL The Farrie Queen (1590-96) _5å NEEdmund Spenser century )

Leo Ô Moby -Dick (1851) _5å NEHerman Melvilie -Zyt™!îE2XÉ9ôFN�~Yì¹ã^(.çEE

i%k(.çEE  
±ø L

Epic !îGL Ulysses(1922) _5å NEJames Joycee !îG2War and Peace _5å NETolstoy

]éI3ï9āõ F9-Zy™!îE2X
°æ 1LB!îGLtÓx**zÞ&4-ô F$HÃg!ï NG'êGL–w'++

G1
coin ÂBoungeris Epic 9ôFNLukas âgËWóg

27



iy: Lukas _5å 2ELuâtŠZgZ!îE2Ḉ4è$E\)é3Y8©3«ç
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ÀÔøuÔ\=ç IXLWÃtÔ̄òÔegZâÔ(:@î EXE ã~ZÖp:
¬gs:

3391è(.çEEWz`îN%æE1ÞF,7ÌBeúgu&40î GG:GL
'+

+

G1&4-
+

FE2E$ðEL%æG9Z!îGLy�egZâ
Å5Àā

+
G9X'.è GLEegZ&;èXE(.çEE7\

+̀*(.çEEÓ_5å 2EL
‘Í-

÷
E

E
2
F

#¿X'++
G1°æ 1�:Üs#ZqÐæ2²

+!hÏî2N*»g‘É°æ 1y**i~̀*(.çEE*Zg'ç 2I&40î FEELi0+Ïy#è$E$¹Ò3©è
G

GEE!îG2
d-.è

G
E9.ç X2EE!*zB!îGL

X1491è(.çEE±ð
Y
:zgóZk!îG2Z!îGL&4-ô F$HZ%Mû¯g*X!îGLZzk$k5å

GEL°zm45å XNEŠzg!îG2&4-
+

FE2Eà{WÃtegZâ
Å5Àā

+
G9'+

+

G1
5

(ā
+

G
Šzgk(.çEE

X7491{~(.çEEWzæ¹&Òè E1LEzZ:&40î GG9GL
'+

+

G1
5¾Àk(.çEEÀ̈eZk,I®é3x°æ 1XZ%îL"0î FG2F,7ó2yW_0î IELd-

+
4G

ä1"Z¶îLÀa
"A Short ãCŠ#-.5ë GG9G9ÑegZ&;ø X(.çEEZĝ‹ðZëG$©�î EG
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E6,#-ô $GpÙ!îG2
’.ø
E

&4-
+

FEEpÙc*§Ck™ZyX]4-A@î
H
GEFL�Ûd$®é3g~y�Š9ôFNt™ŠZgyd-+G4zuâ±©3ï 2

E
GGƒé3g~°æNyX',6ZzkZ%îL¢g*î

G
2¶îL

Z£8‹&CéE3³X
'+

+

G1
Š"ìGNG#-ô GG²-ôGL"izg¯egZâógc*À‚i°æ

YIÎZ£8k&éF3á2™+@î
E

FL±0î NEL!îGLÃÒ±. Ye}®Ïî2jHXZ%îLÑ¶îL

”w!*ÖZzk$k5å GE�²-+
E
¢zg~¯egZâzfzZA',z3±0îEL°æ

YIÎ!*g!*gzZã™!îE2#èGNE?̄*zZ"543ð FEEGŠh+zzYy9ôF2?:
9ôF28,�!îG2:9ôF2bŠ%î2_5åFZy&ÓÂî EL9ôF2Ö»ÈîL²*îL@*xY!îGLgzúV_5åF�!-+

G
XÓ`î IL"54ø EGE9ôFN_ø»3$c*Ãg#-+H2EX
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2jZg!îE2W!ï NGÔ#-.5ë GG:GN epikos c*gið9ôFN-&éE3Ö

E
i&éE3Ö

E
45å X2EL±.

YeÂª epic ãCŠ¶îLjZÈî2"0î GGLZ’Zè(.çEE²-ôG™!îE2XÂ
¨g$ð$Zn,%±ðZiué E3‚ÈÔ̈!i›ÿ NE$Š)é

EE
3z�²<é X3ãc*ŠÅ5Ïî GL epic ½~pÂ&éE3Bc*!*zB9ôFNXZŠ!c*Ä~Z˜f29ôFN

z**y#-ô GG(.çEE±0î NELÅhé3ãÔ&éG3g]c*�R8‹ø
E

(.çEEiß¬z7Ö=w!îG2czs¸òÔ#Ô&éG3g]Ô4&éG3g]c*ZTg~‹z
_5å 2E#è$Em»g**ðÔ'++

G
c.ç 2EE:æENZ]q~!îG2zÈî2zk,~Ô'++

G
_5å 2E#è$E!1¹Õä NG@Ô¶@!îG2»!5éG3Î!îG2»%729.ç XEEZd=zKÔ4,ZÇ

(.çEE9āõ F:Z
"5½ø $FL Webster World New Dictionary !îG2%æFNz$¨é $GgÄ~

Å:Bø
XEc*Z]ÒðZ'(.çEEW`îLW(×!*zB™!îE2X

#-*î GG:LW!îGLz�ppW'ç 2I™!îE2:
9ôFNZÄi#-ô GHÒ6Ä$øGN.e$÷á0+ZgZ|'(.çEEW`îLW'ç 2IÒy™!îE2Ô#-ô GG(.çEE»(>î EXg$ð$ZîzÈî2zk,c*&éG3g] epic LLgiðc*

!îG2 Illiad ‹z_5å 2E#è$EŠ8Z!îE2Ô·ŠgZ:‘»g**ðÔmuÕä3;.çGIy!îG2™&4è
GEE!îG2»!5éG3Î9.ç XEEW`îLW'ç 2Iz�pp™!îE2X}

4pî XILi+Aô GFL$Š*î
EE

2X#-ô GG(.çEE2.çGEIzz&åG:,$ðG7g]c*ZTg~™ŠZgy45å X2E�á1\
+¿W`îL-ZyŠg÷áz!îE2Xóó Odessy
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éiW‚y!îG2 Ballad $̈Š*î
EE

Lz**y$.GkzZg(;ø GXuk@*x epic &40î EGG:LZ¶îL=ôc*zŸs#!*Ö9ôFN
#-ô GG(.çEEZ%îLr3ªî EEL45å X2E�zZgc*{Zz™sñ�Š9ôFLW‚yXz�Ö

E
±ð
Y
:zZÄ&45é EEG3Š~q$øGN^Š�yr3©è

EEEŠgxyZqÐi!îG2&4èE$E&éF3á2™Zy
5¾¿^�ç I

2á1Å5Ïî GL45å X2Ek Ballad
9āõ F:`î N±ð

Y
:ẑŠ�yr3©è

EEE45å XNEgZŠc*i
+A¡ç
G

FXgið9ôFNZÄi$ðGZJÒ6̂�ç I
2f7j"5Ïî GG:Liy

c*gið$Š*î
EE

L#-*î GG:LW!îGLzŸs#™Zy: Epic 9ôFN Encyclopedia of Britanicca ßg=(.çEEW‚y9āõ F:X
"Epic is a long narrative poem,recounting heroic deeds of a historical or

mythical character.The term encompasses both oral and the written

composition.The prime examples of the oral epic are Homer's Illiad and

Odessy."

gi!-<À+ GXc*Z"5»À+ $F!ðZÈî2Z.gc*}.z{w:
gið]éI3²~45å X2E�9ôFL*́4->î GEX&45é EEG3Š~Ñ7yZz™s!îG2WŠZ[*Z%îL¢45Ñ@î

GEGFLZŠ!r3ªî EEZÄZ%æF9%æ$E×!îG2Tyõy
9ôFL:X

3ëXNzW!*hzW_è NEXgið9ôFNZÄ!*¶î YL$ðE:¥]!îG2i#-ô GHLi$ðGZJÄ~Ò6X¬x Epic 1X±. Ye"5ë EGNZëz<c*&45é EEG3Š~Ño9ôFN

9ôFLÁ Epic !*hzŠZgW_0îE2²-
+
E&B5Òý NEG!*Ìc*Â0(.çEE-Zy„™!îE2X}ƒ%_5å 2E� Epic &éF3

(ā
+

H9ôFN%æF9#-ô $G!3«ç NEEŠc*ºm
"Paradise Epic _5å NE’k,±ð:g!ï NG Jhon Milton Å!îG2ÁjzóN‚)42(Â0&4-ô F$HŒX#-āõ GG

&éF3
(ā

+

H9ôFL

Ç)21(Â0(.çEE„X Lost"
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2XŠØ*ÒÄZÄ@Z.g9ôFNgi!-<ë GXNœZ¢4ø
GG

&Àô E
2FFÃ̀W_è NEX#-.5ë GG:GN%œ/~@*5å>&éG3g]c*g$ð$Zî‹z_5å 2E#è$E»g**ð

45å X2EkÒy™÷&4-ô F$HW‚y9ôFNc*±0î NEL¸òc*ÎZŅ̃7òZÌzZ80î EEL
\B�.ç
IE

GI45å X2E#è$E»g**ð9.ç X2EE!z�pp°æ2Ö
E

W‚y9āõ F:X
c*gið9ôFN

'.ø
G1

‹z$øGN8g)é E3ãŠz‡$4ø
G(.çEEukW`îLÔ$øGNÉ™g~!îG2zÈî2zk,~(.çEE"VwW`îLX

'+
+

G1
Epic %æF9#-ô $G»(>î EX

_5å 2E#è$E»g**ð(¡ç
GN²£é3Ê-ô LGÒy-Zy™!îE2X

3ëXN·.ç
YEEg!îE2-ZyX]éI3²9ôFN‹z_5å 2E#è$EZz™®!îG2 Epic c*I¾Wö~9āõ F:ÒÄZÄz< Exaggeration 3X

»g**ðÀ˜(¡ç
GN²£é3Ê-ô LGÒy™ZyX`î N9Ÿ0î FNE2¡éG3g~c*1iÄ_5å 2ELkfz¾

]Í-.ø Gc*�qyZÙ45å XNE»(>î EX!îGLìwåzZyX
!*Ö Epic 4X̄tZ²~c*â¯tZ[~™ŠZgy!îG2ÁÜy45å XNEgi!-;ø GX(.çEEW_è NE9ôFN¢zg~!îG2!îGL9ôFN&45é EEG3Š~Ñ¾2ä1&À+E

Y

-Zy·.ç
YEEg!îE2XZ$hé E

3ã™ŠZgyc*Æ~™ŠZgyd-
+
4Gd-

+
4G9ôFN**Šh+{Ô

+B5Ðö
GE

Gc*¯tZ²~™ŠZgy45å XNEgið¾öF(.çEEZëgzw
è(.çEE“¨Ïî GL:z%æ$Iy Epic W‚yXgiðè(.çEE!’)ÏîLŠzgZypsÔŠcÔ7é3g7ã!îG2%æFNZu7ge$z�̂z!îE27éE3‡ç29ôFN

zZÉ4è$E™ŠZgy9.ç X2EE¿Wzg~giðè(.çEE]4-£é $HZë·.ç
YEEg!îE2-ZyX$.Gìzz9ôFN¯gið‚(.çEE9ôFN

Š-~ÔŠ-@*ÔXÔ%æF1!îGLÔŠgcuÔñÀÔŠ$ð$!îG2�Û_0î IG2"2.ç EGGLâ¯tZ²~™ŠZgyd-
+
4Gd-

+
4G¢.

GŠgCWÃ@}Ô&45ÿ ENEGNÔ-[
è(.çEEÔ!zzs Illaid kÔƒ%_5å 2Ek Paradise Lost Ô**g!îG2âg!îG2z!*"2.ç EGGLYyCZzZu@9.ç XEEf™™ZyXŒ_5å 2Ek

$hÏî G2&éF3
(ā

+

H
~yX Supernatural elements (.çEE9ôFL'êGL Ferrie Queen !îG2]454lç F$E_5å 2Ek

’k,™÷#-+F1G²-
+

LE9ôFNZÄZëzzW‚y`î N±ð
Y
:z6,y Epic HX÷á²_5å 2Ek Epic XZÜª]9ôFNÒÄZÄ@z< 4 

9ôFNZã4+VwX÷á²9ôFNWŠx_5å 2ELjZ!}.Z} Paradise Lost z7Ö7éE3‡ç2ZÄZ7Õä
E
3¹�xzZÚóNyXŒ_5å NE

n,JyŠ#èGN9EXWŠxc.ç 2EE¹ãŠ7k,Zz&ëENÑ justification t_5å 2E#è$Eg÷!îG2g9)é3ãÌ@9.ç XEE¿Wzg~9.ç XEEÉÂî
Y
23éX3g�c*

9ôFN÷á²køÈy&4h4ï E
$EGŠ!îGLc.ç 2EEg÷45å XNEo]�ÛZë°æNyX
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X‚i!îG2uzgpŠ-~45å XNEZæZŠÔ°æNy9ôFN"5é EG9ÄZÄ¢zg~Ñogið!*Öt-Zy™!îE2X 5

X%æF9Bgi!-<ë GXNÅ©‹ï EEG9ôFN¤/`ŠZgÔ÷á0+Zg!îG2%æFNz$¨é $GgW‚yXgi!-;ø GX(.çEE9Ÿ0î FE2¬xgzi%{!îG2!*i7g�i!*yZEw-Zy™!îE2 6

X÷á²9ôFNzZu@45å XEN9Òy™!îE27éE3‡ç2c*™ŠZgy45å XELkÅ*î2{‡ç2
]4-ā?õ $

H
X%æFNæÔì!.{!îG2=zK!îG2%æFN4,Z•i!*yZEw

™ZyX
X'.èGLE (Epic Smilies) X"5é EG9ÄZÄÅhé3ã}.z{w9ôFNgi!-<ë GXN-Zyâ"0î EE2ZB(.çEEZEw_5åFyz7Å+gið$] 7

4lç XI
7z�ZÖó45å XELæá2d-

+
4G9ôFL‹z_5å 2E#è$Ef6uÕä3;.çGIyÔ8g)é E3ã™&4è

GEE!îGL2Z7Õä
E
3¹g¢¨4ø

EGG
!îG2$©k5é

EE
G3CÇ!îH2YgkZNg!îG2/8h4ø

E

!îGLz**yX Homerian Similies
d-
+
4GŠg÷áz!îE2-ZyXZBÅhé3ãH®é3g~9ôFLgiðWk(.çEE

gi!-<À+ GX2ZZlx:
#-ô GG
Epic )ÉÂî N

2gið(!îG2"5é EG9ÄÍzZŠ! Folk Epic c*gið9ôFNŠ�y%+#è$Ei%yc*!*Ì(.çEEW!ï NG„™!îE2XZÄÍ Epic

WĝS&ëFL!îGL9ôFLz**yX
ZXÉÂî N

2gið:!îGLn9ôFN]4-£é $HŠ*ngi!-<ë GXN$øGNZ’Zè(.çEE‘éE3g’k,~ßgj(.çEEc*ŠZ_0î IG2±ø LãCŠk&4-ô F$Hi&éE3Ö
E

i&éE3Ö
E

Zā"0î FNGL@*x
v_5åFZyZzkXz‰Ü*g÷d-+ 4Gd-

+
4G

Wzgi!-<ë GXN!îGL
¢gê
G
2

5¾ÉÀ£é L3g�c*ZÉÀ£é L3g$ð$45å X2ELá1\
+’k,~ßg=(.çEEZ"0î EE2!îG2Â}

9Ÿ0î FNE2Z%îL¢g*î
G
2

2́
4è$Egi!-;è GXE45å X2E#è$E÷á²yc*{Å©è LGE0»(>î EX9_5Âî $2jZÈî2~yÉÂî N

2gið9ôFNWĝgiðc*ZŠ!giðøZ
ßg@(.çEE"3ð EG:yX}ÉÂî N

2gi!-<ë GXNñçq9ôFN$hÏî G2&éF3
(ā

+

H
oCc*Z‚:~â‘45ëGGW‚yX"5Ïî GG:LiyZŠ!gið'_5å 2E{

ºmÂÃ(<ë GXN!îG2f7CIÏ45å XNE&4-@î
EG

GELW‚y9ôFNXÉÂî N
2gið9ôFNºmÅhé L3ãc*�RŠ7k,k(.çEE%z`±0î NELZTgk&4-ô F$H

á1gBW‚yX"5Ïî GG:LiyZŠ!c*/gi!-;ø GX(.çEE9ôFNÉÀ£é L3g�¹ã"54ø FEEf7CÇ¾ãCŠk&4-ô F$Hú›zZyc*y™ZyXÉÂî N
2
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gið9ôFN]4-£é $He$ðG:w!îG2i$ðGZJW‚y$øGNZ½¦úZòc*ŠZ]4ø
IG&4-ô F$Hôpi&éE3Ö

E
i&éE3Ö

E
Z¶îL$hÏî

E
2

&4-ô F$H
"54ø EG:G$hÒø

E
@*xzZÚz!îE2-Zy

9ôFNX
An introduction to the study of literature 9ôFN&40î FEELÂ/L÷L William Henry Hudson

óóÂ!îEL(.çEE'*î GL2W!îGLÉÂî N
2gi!-;ø GX!îG2WĝgiðèŠgxy�Ût!*zZy:

c*ZŠ!c*Wg^Z&ëFL¬Ó!îE2!îG2÷á²_5å 2EL Epic LLÉÂî N
2gið9ôFNu@*i{)õ E:

(¡ç F9zu!îG2±%ÃiW‚yX"5Ïî GG:LiyWĝ
¸]+B5Óë

GE
GNÔdù&ëGN!îG2/g¢š5ë

EGN&éF3ŠZzZg9ôFNW‚yXóó
!îGLz**yX!îGL9ôFNgi!-<ë GXN`î Nn$øGNÉÂî Ngið́4è$EZ]ÒðZ!WŠZ0!îG2 Epic [XZŠ!c*Wg^gið:ZŠ!Z"5½ø GF9ôFNWĝ

3Àô XNÐuå ELX Folk Epic g-ZîeJ+Bè
E

FEÜ°æ 1LB¢zgZB’k,~ßg]›zZy9ôFN1!îGL9ôFNzZg(;è GXE^ð:ê#è$E&4-ô F$H

ZŠ!gið9ôFNd-ô IH
2&éF3

(ā
+

H
ic*á2/4. X3,q~ÔÅhé3ã8k5ë NE!îG2¬Ó!îE2ä1z&ëGN¡éG3sW‚yXZ!5ëG9°æ

Y
N]9ôFN8iï FNG

Ôué E3$�î E2È!îG2!*öW‚yX!îGL9ôFN÷á•ç2_5å 2EL¸]èZŠgZ5!îG2
'+

+

G1
_5å 2EL‘é3Ó!îE2!îG2!z�8,ZóNu&éF3ŠZzZgW‚yXÂ}9ôFNzz¯

gi!-<ë GXN!îGLn9ôFN]4-£é $HZŠ!Z6)45ë XGGN7é3ÝW‚yX–wAÍ:
The Literary Epic naturally resembles the Primitive Epic ,on which it is

ultimately based in various fundamentalistic characteristics .Its subject

matter is the heroic and mythical kind.It makes free use of superlatives .It

follows the same structural plan and reproduces many traditional details of

composition .It continues epithets and Stero-Typed phrases and locations

which are among the marked features of the early epic.                                  
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:(Elements of the Epic) gi!-<À+ GX2ÁÜ
 ZX&ÕäFN^9ôFNVw!îG2Šgz‡#Ö!îGL}îgf6!îG28g)é E3ãZz™såzyz7Ö‹zkZgŠ¤/Šz�̂yÔ»eFZy!îG2',zÖåy

X
[XÄ~™ŠZgy9.ç XEE¿iÉŠg~z!zk,~ÔZôg!îG2’)½hé

EY
3g~9.ç XEEá1?7™ZyX

9āõ F:]4-£é $H{zWZ‚yXZ!5ëG9ö^9Ÿ0î FNE2iâyzk&»4è
E
$Euuy45å XNE@*,c*¡éG3ŠW‚yX*.çENGZ] setting `XZ!5ëG9!*hzc*  

´4è$E™ŠZgy9.ç XEE¿7éE3g~!îG2]é3g~gziZyX Epic Ô0*@*w!îG2d-+
INE'.è GLE%æG9$ið GI1Ö

E
Y+9āõ F:

è(.çEE¯tZ²~!îG2â¯tZ[~™ŠZgy9.ç XEEËqZāãCŠ~Kä1&À+EYÉ40î EE2$ðGLZyX Epic ŠXÆ~™ŠZgyd-+ 4Gd-
+
4G9ôFN

gXZB(.çEE9ôFLZ|ÒC4,Z•!îG2Åhé3ã8jè NE®é3g~45å XNEZiuìw-Zyåz!îE2X
hX÷á²9ôFNfZ]I~!îG2fZ]%Ãiä1z,!îGLø&4èFENEŠZð+Cé EF3ÌBW‚yX

Â7g]Zg»:
gi!-<ë GXNiZ#èGNE9ôFN$+kÞŠ@45å XEk$ðF:]©kŠ*iâãâIZŠ!Šzgkd-

+
4G·.ç

YEEg!îE2-ZyXgið&éG3gõŠZá45å XNEz#èENE

tXxX',zÖ'*î GLzÅ̄5ÀŸ0î G9E2W!ï NG"5Ïî GG9L!*.Þc*ô#è$E5¾ÉŠg!îG2§3{ 3000 LLÉ±g.ø
YI

óó**z9ôFN Epic 9ôFN¯±. Ye"5ë EG9

Gilgimish ‚Ñg_5å 2EkªŠ=(.çEE&40î FEELâ<îELz…0îE2āŠÃqª›7@*ð7éE3‡ç2îskBÇæHNy"3ðFG9XZ!5ëG9%œ/~‹z9ôFN

X`îN9ôFN²tªñ�á2²Ztc*Š*Šzgk(.çEE›7@*ð!îGLz**y7\
+
#-ê
E
>5Tg~!*Š÷á{Zz‚1#-++ GG9_5å NEE+™{&éG3gõ²ā.!îG2

tXxXŠgxyÅ5ÀŸ0î G9E2W!ï NG9ôFN(̈.çEE~yX!*&Óë ENc*ªc*3ëXN}!îGLxZŠ! 2150-1400 ic*á2ZBgi!-;ø GX(.çEE$øGN

ó1g~',zÖ’k,™!îE2W!ï NG!îG2Â}9ôFN!îGL™Ö
E(<ë GXN‚gó2}²ā.!îG26,zygið-Zyâ"0î EE2X 1500 »g**%î29ôFNƒ%k',zÖŒÛã
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gi!-<ë GXNZ’Z·.ç
YEEg!îE2-ZyXz"0î EE29ôFN Illaid and Odessy Šgc*Ä_5åF2!îE2',zÖZzkƒ%_5å 2E� Gilgimish

-Zy¯!îGL9ôFN7

(ā
+

H
%îLœ~tXxX(.çEE--Å5ÀŸ0î G9E2W!ï NGX'¸g]9ôFN%æG9'*î GLc*jzg%îLœ~{~d-

+
4G

™[-Zy™!îE2
Ger u _5å NEÅ3ðG:

²ā.ï NG Taso 9ôFL7
(ā

+

H
%îLœ~(.çEE’k,k(.çEEQ!îE2W'ç 2IXZOi!*!îEL(.çEE BeoultÄAnglo-sexonX

O S _5å NECamsen {~(.çEE’k,W!ï NG™!îE2X6,…wi!*!îEL(.çEE9ôFN 1575 9ôFNsalmme uberalta

{~(.çEE’k,W#Ö 1667 9ôFNParadise Lost ŒÛd$’k,W#Ö™!îE2XŒ_5å NE  {~ Lusiadas 1572

™!îE2X
Divine Comedy (14th ´4è$Eg-ZîZ|ÒCÈ×ZØu§s(āð

G
1B9ôFNz�Ö

E
ŠZ…_5å NE Epic

±ø LŠ7k,k(.çEE Epic !îGL The Farrie Queen (1590-96) _5å NEEdmund Spenser century )

Leo Ô Moby -Dick (1851) _5å NEHerman Melvilie -Zyt™!îE2XÉ9ôFN�~Yì¹ã^(.çEE

i%k(.çEE  
±ø L

Epic !îGL Ulysses(1922) _5å NEJames Joycee !îG2War and Peace _5å NETolstoy

]éI3ï9āõ F9-Zy™!îE2X
°æ 1LB!îGLtÓx**zÞ&4-ô F$HÃg!ï NG'êGL–w'++

G1
coin ÂBoungeris Epic 9ôFNLukas âgËWóg

iy: Lukas _5å 2ELuâtŠZgZ!îE2Ḉ4è$E\)é3Y8©3«ç
G

GGIy&4-ô F$HóN¥ŷy9ôFLX5¾�g
9)Òø
E(.çEE9ôFN

"The Novel is the epic of a world that has been abondoned by God"

(Marxist Criticism)
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:ZÄi0+ø2!îG2Y0+Zg6,Ãg/Wg^ (Opera) ZzcZX-g8Z6,Z
zŠ™Z!zZg~

3:
9ôFNegZ)ÀuZÄZ0+Zæ2#-ô GG(.çEE‘éE3̈!îG2&45é ENEG3Š~:æENEñu (Opera) Z6,Z

9ôFNXZB(.çEE9ôFN‰»g&40î FEELWzZ¯d-+ 4
Gd-

+
4G"54è FE

$E8g)é E3ãw›/y»(>î EX{mÑÓ`î IL
"54è EGEE@*xzZÚz!îE2!*Ö®é3x43ð X

$ZyªWg<9ôFN‰®é3g~!îG2Z»!îGL

™ZyX"54è FE
$E5fÔ'.è ENEÔ

#-Ÿø
ENG

Ố4è
EEÔZïÔ3,#è$Ei‰9ôFNw›/zd-+ 4

Gd-Aā
+

I:
G:F&éF3¸x

zZÚzõ®é3x43ð X
$Zy#-*î GG:L

d-Aô
I

G:FL45å XENúZò»™ŠÏ!*1$¢zg]W‚y9ôFNX

Z6,ZÔÀÔñuÔ‰»gÔWg<ÔúZòÔ ã~ZÖp:
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¬gs:
óó9ôFNX#-)ë GG:È OP 6,zIZ&+z-gàLL PIE Â9ôFNZ¤ß~!îG2p

9Ÿø FNLL®é3xÔúóó#-.5ë GG:G:NñÈî2W¤/ (opera) Z6,Z
zZgc*{®é3x°æ 1B́4->î GEXZÞk°æNy9ôFNXZ&Òjè GE!îELñu&4h4ï E

$EGÅ›4ø
EG

(.çEE9ôFNzŸ80îG‚yÅ5ÀŸ0î $E2W#Ö¯!îGL9ôFNF,KM›!îE2W#ÖZÄ
&4-ô F$H%æF9Z!îEL-&éE3Ö

E
egZ

&:
÷ XFc*Š@*æ2°æ 1B (stage) 3ð

Y
G:NyW‚y$øGNÑZ6*î XLœ~',z4XF,¹›Bz�ŠkZ"0î EE2Wz#-ô GNG].h+

]4-Bø
H
GE

H®é3ÑZz!îE2W!ï NGÈLLZzcZóó#-ô GG(.çEE
²<4-

+
XGE!îGLß9Ÿ0î FNE2X!îGL9ôFNZ (opera)

'.5ë
G

G:Z§÷â™!îE2"0î GGLX®é3Ñk(.çEE9ôFNR6,Z
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EEEd-
+
4G_5åFZy8.EŠZôm,�i&éE3Ö

E
(.çEE9ôFNz�6,i!*á45å XE�Â'.è GLE45å XENZÝÈ!*¹gzŠ!ï NG

9Ÿ0î FNE2©āZK̈á!îG2Y+45å XE�**z!îGL9ôFL&40î FEELW!îGLQ!îE2W!-+
G

X
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E
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‘éE3̈-Zy!*‚y9ôFN!îGLiyZ$ÂîL**ó2Ò¡¾æ
E

LF,Zy9ôFNñipÀk(.çEE9āõ F:ñu1ZB(.çEE9ôFNZZŠZ»g!îG2‚iâZiW‚y
*øD¢zg]8g)é E3ãw›/øD¢zg]ZŠZ®é3g~7éE3‡ç29ôFL"5Ïî GG9LiyZØcZè(.çEE‘éE3̈K‰»gc.ç 2EEøD¢zg]
Z&»45Âî G

HEYL45å XNEW‚y9ôFN$øGN�ÛŠz7u]é3g~f%î2Š7g~3ð Y
G9õ!îG2ZŠZ®é3g~9.ç XEE&À î E

2zZÑy9ôFN#-*î GG9L²-
+

LE'êGLŠ�Ø}6,Ãg/Wg&À+H

Z0+Zi&4-+FE2EÙ|#¡éG3*(£é G
3zBZÄzZã�ÛtåzZy9ôFLX

ñipÀk(.çEE9āõ F:Àp‚g}"5»45Âî HGEG2!îG2:æENEzg@*z!îE2-ZyXZB(.çEE9ôFN‰»g3ð Y
$ZyÔZŠZ»gZ»™Zyg‡m

g³™Zy!îG2‚i0+{‚iOzZyXZB(.çEE9āõ F:±.
Y

â2&4-āõ F$Hk[9.ç XEEZŠZ"5Àö GG
Y

!îG2ñußg�Èî2_.Æä3iòâ"0î EE2W'ç 2I!îG2ZŠZ»g9ôFN
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H
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+
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9ôFNX"5Ïî GG:LiyZØcZè(.çEE‰»g_5å NE‚B'WgQZª‚i0+{ñuz7#-ô GG›zZy9ôFNXg³ÔZŠZ®é3g~ÔkÞ9.ç XEEZŠZ¯
6,ÃgNz**y9ôFLX!îG2WgQZª‚i0+ø2!îGL9ôFLÙÌ¯‚izZc*y"5Ïî GG9L‰»g

]4-Bø
H
GE Solo

9āõ F:5Ë‰»gc.ç 2EE®é3x#-ô GG

&4-ô F$HóN
9£4è F

$EzZÉ4è$E%æE9zÖ±è NE$ðGLZyZzkc*Šx43ð XG:ZyZzk!îG2#-āõ GG±0îEL"5Ïî GG:L]4-@î
H
GEL&4-ô F$H$ðE:yz‚yZzkX‚i7kZÄLLä (stage)

W‚y"0î GGL9ôFLZ¶îL
¢g+

÷
G
2
FäW‚y1Zã Bass instrument W+@î E

FLi$ðGZJ 57 !îG2&40î EGG:LZÄ (Lute,Flute) óóª!*ë~
óó^¹Ïî ILW‚yXŠgZÝ7\

+Z’Zè(.çEEZBZØcZèæ2äâZiW‚y'*î GL2LL"0î EGLóóZÈî2&Ïî F2™gk J i#-ô GH�&Ð
+

E19āõ F:Zôm,�wsLL
+ZB6!îGLè$ðE1 Albelardo Albisi (1872-1938) ™*è(.çEEÉ40î EE2$ðGLZy9ôFL15
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+

G
LL"0î EGLóó›j5²

+Z¤ß~äâZi
 !îG2ZC&4-ô F$H±ð

Y
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Y
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Mozrat FZ0+gZ&q]™!îE2W}!îG2 Clarinet 9ôFNZ$hé E

3ãWzZièd-+ 4Gây™÷ZI$.G`î2²-ôG$�ç
EE
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+‰»g!îG2ZzcZóg!îG2¨ (performing) ²-ôG9ôFL5\+™ZyZzcZ3Âî XL6,Ãg/
e²ô2™ŠZgZ!5ëG9WgQZXZâ$ðF:iz�Ö
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@*x 28 &4-ô F$H18 WgQZª‚i0+{°æ NÏ+&4-ô F$H(;-ô EXG‚izZc*y9ôFLXWgQZè(.çEEzZ"0î GE2"0î GLE2zZA‚iy45å XNE®ZŠ9ôFNz�Ö
E

zz'.ï
GNG!îG2‚i0+gy45å XNE®ZŠ9ôFNāò)001(

&4-āö
F$HW‚yX!îGLWgQZ9ôFNz�Ö

E
‰»gzzg7}!îGLzZ"0î GE2$ðGLZyª�9ôFN
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G
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Y
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z**y"5Ïî GG9Liyòc*'*î GL!îGL
&4-āö
FG9H

2gy45å XEk (conductor) @*xWÍ'.è
GLE45å XEkñuÒø9ôFL,Ë 50 ¤/z\M

c.ç 2EE®é3x]4-£é $HÂâ"0î EE2-ZyH¯ Music director z**y,Ë_5å 2EL£&Ïî E29āõ F9 Music director @Ze$»gk9ôFL
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H
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H
GEFL5¾&À î FL45å XEk4ø
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+
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+
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+

H
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+
LE

`î N!îGL&4-
+
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+
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9ôFL1!îGL°æ 1B!îGL9Ÿ0î FNE2ZÄ5¾d-+ 4G
gw Ballet

41¹é XG9y_5åFBª®ÿ N9ôFN²/õ NEN!îG2Ê-@î E
EL
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+

FE2E&4-
+

FE2E%æF9i×W‚y9āõ F:!îGLiy±ð Y
:z-&éE3Ö

E
egZ)(.çEEŠä9ZzZzcZ!îG2ZzcZ(.çEE

Šä9ZzWgQZXz**y9Ÿ5é FLE%æF9B)%,(^g9ôFNlW‚y1%æF9Bl9Ÿ0î FNE2%,W‚y#-āõ
GG±0îEL45½ð XG:!îE25¾
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+
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E
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E
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E
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E

egZâZ&éF3
(ā

+
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$ðE1�$ðE1�%7Ïî2ð™ZyX-&éE3Ö
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]4-Bø
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+ZzcZóg_5å 2E#è$EÅ©‹è
EEE&40î FEEL
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+
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E
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+
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+
4G4lç XIåzZyZzZw&4545½è FG

EHG
Y

E
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GG(.çEÈ*45å X2E-ìigzgzââ~ZzcZ‚R0+g&åE1H!*ä2p~XZzcZWz!ò¯z!îE2#-ô GG(.çEE

x‘!îE2ÔxZŠâ!îE2!îG2x9)é E31&ëGNU]éI3$ÿ L™!îE2W}'*î GL²-
+

LEñç¦Z±ä2!îGLZzcZèzÝÄ÷ 1EXZB(.çEE±ð:g
ìizZëgzwZŠZX Carl Maria !îG2Daniel Auber Ô Giacomo Meyerbear

è±è NE{mÂz›!îE2` opera -gz8!îG2™#-<»4è
EGXG:EŠ�')4è GG:EÅ.54è

HG:E%+#è$E$Ó½èE(.çEEWz6,Ãg/Wg^i&åE2åz!îE2!*Ö
52



_5å NE!*nKMÅ3ðG:
²ā.ïG!îG27±ð:g!ï NG±.

Ye(Zz*.çF>Z3À+ X2!*ð Dafanc !îG2 Jacopo Pori(1561-1633)
²-
+

LE

3ëXN^.(<é EX3g�iâ:â"0î EE2-Zy opera ™#-<ë EGXN$ðF:Š$ðF:Š!i¹é IzZygóZŠ�X.!œ~45å XNELz‰»Èî2&4-ô FG:
Hœ~45å X1EkWyk@*x9ôFN

43ð XG:�ìiguz„ Richard Wagnar !îG2̀*45å X1E� Giuseppe Verdi !îG2 Vesismo #-ô GMG(.çEEZO45å X2E�

ZzcZ3ëXN®â#è$E—~ Richard Strawss !îG2  Giacomo Puccini 9ôFLX5
(ā

+

G
iâ÷(.çEEgóZŠ��ÛZ$hÀ

+

E
2ìig

+@*xzZÚzZyX
z!œ~45å X1Ek±. Ye»Ö(.çEEzz]ZzcZZ]*Ô&Òºé ENgtÔ™zâÔ/gtsBÔ45¾æ XEY~Ô7CÔgzâ6Ô/gt|ZÉ

¶!îGLZ$À+%œ/"0î GGLRB(.çEEzZgc*{$+Ñz™!îE2WzXZ%îLŠzg²+ (Bohemia) Ô|z*Ô!îG2Z$h4ð G:H*ÔÑÂc*!îG2Ê-āð LGzZ*Xgzk!îG2Éx
÷á$ÿ LX Philp Glass ñ»gìigbZg**®Î×',vÔZ]y%æE1vÔYyZ&åG:HxZ"5½ð GF

Y
gc.çHLZÌ$hÀö

EL!îG2 opera **ñg
ZzcZ3½ø XL(ā<Õä FXzk(.çEE!îG2!îGL¬xßÁ@*xzZÚz÷(.çEEÅð:vgkge8-bo-ê

LH
ZXŠ°æ

YI™0îE2d-
+
4G

zZgc*{æŠH¯Zz@*xZzk
!îG2 Enrico Caruso ZzcZ{mßÁ7éE3‡ç2SàqÞ(.çEE±5å

YE!îE2-ZyXZòguge8-bo-ê
LH

ā',0îG2¶‰»g
°æ
Y
2°æ

Y
2zZÚz÷(.çEEZë opera ™ä9k-gz:(.çEEßÁ45å X1E+ŠÞ9.ç X1EEŠPÁXgi+-!îG2÷n,á!îGL±ð:g Callas Maria 

Cell zz]%æF9#-ô $G=
\B{ø
IE

!.b(.çEEö Opera  â‘(.çEE5iq-ñZuÕä3CfgZ$šè GE45å XNE-[Wz 2009 gzwZŠZ!îG2z�Ö
E

"5Ïî GG:

œq!îGL$+kXd̀-
+
4G

ZzcZ3À+ X2F,$ið G:I} Downloading !îG2 Live Streaming 9ôFNXz�Ö
E9āõ F: Phone

2yÉgÔñ»g!îG2Zg±k2.çGHZ¢5Âî EELzu²+%!îE27™ZybX&4-ô GGGzâ!îGL²-ôG!îGL¯Zi¶îL(ßY45å XE2-!îE2',z40î XE!îGLW"0î GGL6002â‘
±5å
YLE!îE2!îG2W"0î GGL_5åGL]4ðG9Šgi+-!îG28 Live Opera Z&åEg™*3»4è XG:E%+#è$E%+#è$EZzcZ‚!îG2Çgy(.çEEÓ`î IL"54è EGEEe$pî GILóNy

Ìn,!îE2"í!îG28»†°æ 1BZ%îL´4èG:EÎÂ45å XELkŠ7gk(.çEEzÝ&éF3á2™!îE2$øGNZzcZ¶îL=É45ëGGN$ðE:y"3ð GGZ-$9ôFNX
King George ¥zsZzc;zky™õ®é3xÑzq™!îE2 (Royal) ¸g=(.çEEWz"5Ñ@î

GG:F')40î EEGZ&åEg9091â‘(.çEE

53



#-A.è
FEEE1191â‘(.çEEZ!x±ð:gqÑèZã®é3xz7j2191â‘(.çEEZ&åE!îG25191â‘@*xgzóŠk'×h+è&éF3g!îG2Z&b™ZyZB;Ö(.çEE

7
\
+™Ø!îG2egZâ7™!îE2-Zy"0î FG2gózŠ!îGLZzcZ;zkÈ́4->î GEXó1g~',z40î XEWz&Ïî G22F,Zz!îE2Xu9ôFN!îGL¯-@*{zW¯ußg!îG2÷á0+Zg

±5å
YLE÷±è NE»3{mÂz!îG2±n.ç IGL(.çEE-ó]e

²āCÿEÉÂî Nzg!îI2W_0îE2!*z�Š45À+ XG: Opera ñuW_0îE2!*z�ŠÍ!îE2Šz™')4è GG:Egc*1(.çEE

!îE27\
+!îE2ŠZ*yÍëGX!îE2§uZg!*&åEH2À¾ãCŠk&4-ô FG:
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 dance. As those move easiest who learned to
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be saved"                                                      
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''Fragility the name is woman"                   
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(ā
+

H
&éF3Ö

E
0*÷!*zZy9ôFNX&4-+FE2E

ìÑ]!îG2ZÖp™ŠZgk7‹(.çEEW%æFLB9ôFNºmñûóN9Ÿ-ô FGDîgóNfzZÉ4è$E%æE9zÖ±0îELƒé E3CÙ™ZyXegZ&;èXE!îG2

egZzñâÑÌ(.çEE!îGL9ôFL4lç XI!îG2"2.ç E$E:Üs340î XGGLÒ¾E2ÉñZá2!îG2z$ð$;gä1&À+EY!îGLXegZ&;èXE(.çEE°æ
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''Essay is a  literary composition of moderate lenght, dealing in

an essay and cursory way with  a single  subject usually

r e p r e s e n t i n g  t h e  p e r s o n a l  e x p e r i e n c e  a n d  o u t

look".(Encylopedia of Britinica)
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(A Postmodern Style of "0î FG2"0î GE2z7Ögsy±ø L|é(.çEEzg@*zZyX5&+9āõ F:qg~45å XEâˆ].h+Z|[
Y1917 ¶îLjZÈî2²-ôG°æ 1'ç 2I&½5é G
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Charlis Jencks 9.ç X2EEŠ!îE2I~!îG2ÂI~Üsg›
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+

LE9ôFN–Á
(.çEEâˆ A Study of History (1934-1961) &40î FEELà{MÃtÂ!îEL Arnold Joseph Toynbee �gñgc

Bijay Kumar ].h+e$&éG3g]Úøk(.çEEzg@*zZyª`î N9ôFNZB].h+e$Îg!îE2±ø L|é(.çEEzg@*zZyXZ%îLjZÈî29ôFN
(.çEEgBZi: ( T w e n t i e t h  C e n t u r y  L i t e r a r y  C r i t i c i s m ) &40î FEELÂ!îEL D a s

" The term Postmodernism was coined and first used by Arnold Toynbee in 1947 to

describe the fourth and final phase of western history. Since then this term has been

used variously by philosophers and literary critics to explain philosophy, history, art

and literature with reference to  modernism"   1                                                 

âY(.çEEâˆ].h+e$Îœ|$ºé E3g~45å X2ELk|é(.çEEzg@*zZyXZr#Œ 1945 9ôFN  Bermard Smith

(.çEEâˆ The Dismemberment of Orpheus: Towards a Post Modern Literature(1976) 9ôFN

âY(.çEE 1972 9ôFNz**y¯âˆ].h+e$c.çF2E Charlis Jencks �gZ%OMg545½ï G
H

GH  ].h+"5ë GGNzg@*zZŠ'(.çEE™ZyX
&éE3z�Â!îEL(.çEEŠg`!îGLZ½k Literary Theory and Criticism c.ç 2EEL Patricia Waugh ÑzqXZ%îLjZÈî29ôFN

¡éG3&ÿELÂz:
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"Postmodernism began on 15 July 1972, when the Pruitt-Igoe housing scheme in

St. Louis, Missouri, was destroyed by a controlled and planned explosion. The

housing scheme, designed by Minoru Yamasaki (Who also designed the Twin

Towers), was, for many, the flagship of Modernist architecture. Its destruction,

Jencks argued, signalled a clear rift between the modern and postmodern periods.

2  

÷áù_5åF!îE2"0î FG2 The Language of Post Modern Archetecture(1977) c.ç 2EEÂ!îEL Charlis Jencks
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Z!5ëGNZÄ{vî2gzŠX
(La Condition Y(.çEE&40î FEELÂ!îEL 1979 ±ð:g Jean-Francois Lyotard �ÛZú®!îG2Ãt‚i

(.çEEâˆ].h+e$Z˜bçÜßg�w¶îL|x!*ÖZEwXZBÂ!îEL_5åFNZôm,ö(.çEEZ%îL"0î FG20*%æEIL Postmoderne)

Yö(.çEEF,9*î E2#-*î GG:Ld-
+
4GC@*gÖ

E
âˆ].h+&4øGG0Ãt¬x_5åF�!îG2ßÁ_5åFNâˆ].h+"5ë GGNßg�wM_5ëEND 1984 zCÙ�

XC@*g9ôFN`î NZÄ®
#-+

+
GG:âˆ].h+&4øGGâ̈«°æ 1�X1ÎZw9ôFN!îGL&éF3á2_5åFZy¯ZâZŠ!W±ø L$é3ŠZ÷(.çEE™bâˆ

142



(Twentieth c.ç 2EELÂ!îEL Bijay Kumar Das ].h+e$Z˜7ë NZEw_5åFZyXZ`îL&40î FGGLZ%îLÎZÈî2!*Ö&40î EGG:L
±è NEg�q°æNy#-ô GG(.çEE`î NgBZi9ôFN: Century Literary Criticism)

" Postmodernism in relation to literary criticism owes its origin to Charlis Olson 

who first used the term in his essays in 1950's. In the 1960's through 1970's critics

like Ihab Hussan, Susan Sontag, Lesile Fiedler, Linda Hutcheon and Fredric

Jameson have discussed Postmodernism in relation to literature and other arts." 

3
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&éE3z�Â!îEL(.çEEŠg`!îGLZ½k¡éG3&ÿELÂz: Literary Theory and Criticism c.ç 2EEL Patricia Waugh 9ôFN

"It is a dramatic break from Modernism and a continuation of it; it is a progressive

development from Marxism and a denial and renunciation of Marxism's basec

tenents; it is radically left wing and neo-conservative; it is both radical and

reactionary; it advocates the dissolution of the grand narratives and is, in itself, the

grand narrative of the end of grand narratives; it is the projection of the aesthetic on

to the cultural and cognitive fields; it is the cultural logic of late capitalism; it is the
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loss of the real; it is a renunciation of all critical philosophical standards; and it is a

radical critique of philosophy and the fields of representation. Postmodernism, in

other words, is riddled with contradictions and perpetuated through paradoxes.  5
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'' The theatre is an extremely complex institution, since it composses playwriting ,

directing , acting, costume, make up, scenery, lighting, properties, theater,
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drama is treated as one element in the total theatrical context."
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