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" A work in prose that has some of the technical or literary qualities of a

poem (such as regular rhyme definitely patterned structure , or emotional

or imaginative hightening) But that is set on a page as prose."  1
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Ý4è$Eá13Ó4è X
$E(.çEEZ%O]éI3²Z›·.ç

YEE',vÔ!*[e›Ô0 1960 Ý4è$E±.
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ZzkX Curious Architecture
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