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"This is a book not only about poetry but also about the sources of poetry.

Poetry is written in language and therefore it is a book about the sources of

language."1 
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"  L a n g u a g e  i s  a  s o c i a l  p r o d u c t ,  t h e  i n s t r u e m e n t

whereby men communicate and persuade each other; thus the study of 
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poetry's sources cannot be separated from the study of society."2 
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" The vocabulary of the bourgeois poet became esoteric

 and limited. It was not limited in the sense of limitation

 of number of words but limitation of useable public values 

of words. In fact the number and type of words useable

by the bourgeois poet increased, paralleling the continual

revolution in technique which, because it is the conditio

of capitalist existance, continues right down to the end of
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cap    italism."3                                                                 
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" The increase of the poet's public can already be seen in the Soviet Union 

where poets have publics of two or three million, books of poetry  have sales

of a size unknown previously in the  history of the world."4                                        
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1. Christopher Caudwell, Illusion and Reality, Introduction. Publishing House

Private Ltd, Reprinted 1956.                                                                    

2. Ibid               .                                                                     

3. Ibid page 312.                                                                                                               
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