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all the world's a stage, and all the men
players: they have their and women merely

iexits and their entrances
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The theatre is an extremely complex institution,
ﬁsince it composses playwriting , directing , acting,
%costume, make up, scenery, lighting, properties,

%theater, architecture, machinery, special effects,

>

>

%treated as one element in the total theatrical

:context.”

% = A R . ;
§/’-J§l}6%t¢ %J‘;JU"‘{S”:%;‘:%' §
i /J’ y 0: v P %
§/;;g}?/u’}’buVTwléfu’iMu/bf{w)ﬂf;}{) §



C”,{uwmuﬂ T 2 e
ﬁ,wu/b/b! qu,lg,:u?;uww!;/fﬁzuw
5&"21@,,,;_&fw;}a.fug,g‘uwuv§
@u. 2 2=l Toy /;,f(;w!ugwu[ JU
STaI A\ 3200 b ssre v 20515
Luﬁuwwx“ﬂp{ Uy }}’,JI/J/jujjné
fuﬁ”@u g’)J,-:d.;;.»’-ugUJLﬁo{,&lb‘;{,Wff/Kb!§
/’%/f? 9&1}/’@@ ;;w{n’jmquw
ﬁﬁu/"fi» J,uuf;tf’ [y ,@;,cﬁéu; ;;
By e /?L&"VC’}')L?MUJ’} . mfu u,u,,
TEFAS e etz S T a6
j}’JL«/‘ﬁ/’,«)U,&/}(J z /JC; L oH e
;tg”b"wf’d/l/'&,/’d‘ Lff}”‘ug}/<c«k«th:/gd./ji
ce il s B bl
; R T ul,{gbﬁ,yj’j;lf’f/l; ,

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



M ‘ﬂ@u’&bubffﬁ;d&yﬁgé
%g,WSVQ!EJ’the—suppliats ,»Ué’/;f’?;
%7@ Z,Q;,;’;:,@;_»,uﬁf;ﬁ;ﬁﬁfutgug;_wz
P ;!J;Z;u"&’faf’zﬁ’z;}ﬁf
P Il S 2SR
oG el IS
WERN I TNTY e e
I Juu@{ /u,mw?w@iég};}%mi_,i&;
S U f”; Syt (};f%?.,, 4
S RIS Sl it 2 P ey g
e s 6 g 2 Sebig
TG s B s e
%;)lzé’:;m;t‘:’;j‘ff‘u’/";u'jﬁjul} fz?..':)-uizw;
d 1B 52 A% sy i e ali 5
a’/ ijdﬂ,.»’/ L/qjjlﬁ'ﬂ/bjuﬂulﬂé

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



oy 5Tz ';usfwy&ffﬂw%&»&u'&?
PP s A B TS
B P e AR IR LT
ﬁ,b/,n;;«u’c,,uj q"ﬁ;ug IO SN I
§‘}‘Lﬁft’gu;}b/ﬂdfﬁ"W:.b}fe«cq}w’/;ﬂ;
e A U ek K
i_’,l]d/'f.ﬁ»’ﬁ,./" UL 5:"7/0901’};)"’
Ukl sl gi/;@fﬁduu"ut}@;;o@d‘w
ﬁ::»jﬁ%%ﬁu?g'fgdtzdfjﬁw'/é’;
S F e N E ke el JPN A Bz o
A KA 55 1 e NI sy
G-l sladeem Gl i U
T S i m
JrdEnd1E S 55§ oy
o 5 S e 2 T

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



K G e 25 Azl AT
4@“; d/ﬂd/d)zﬁ‘d%v?‘%’ﬂﬁ‘dé’}wzé
iﬁ)_ﬁu/;dru“/bi?uﬂgﬁ,»bbfjgﬂ )"ﬁ.US’
ot SRS e sy STEUm A B
FEN e a6 5T
AU FoS e Sat s 2 55 )
gdjiw’u”:z;uf‘sjuijv}t};uﬁfw'ﬁ}g& &’»f:’(
PP SR A e
2S5 Bid
FRAEBAI AP Fuisrerls
;U/'aﬁ‘fufu&))?é%‘fi})Jﬁﬁuzﬁj'[’Jf.g/ig
b e A G
E iz P T i
}%u‘:;;-uw'/ﬁ)c{,’u@[{.‘igwﬁ@)&/%}%
§Er‘jf@;uvunwu@m@ygﬁu}f?

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



Gl STttty 2l S Al et
kA Gt S AN A
N BRI B e 224 ,,,~
U’/ﬂqtﬂﬁ/ U@Jb(ﬂo;i.}?’gf};‘#
%ﬁvt?&s@&‘wvz&émw{qﬁwg’
WV Y e A e
P G opon I Pt p oGzt
J/Kf Wz U 58 M85
81 e IS II T
TSy B s S Sa itk
sy LR P
P Strm PR IS A
LS
§le/i’gcp,utcpuw;utﬁ/,z,b?;l;@@t?
f “. 4 2 s e s &
A E s 8 S N R E S

¢

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



Z e z:0) it Ul u,»wuw§
%/}}JMUI&J‘JZ//) ARz § ',%O/wa{ '
ﬁd/fu/:”’ﬂf/u’w/f% w'ﬂﬂﬂ
ﬂ;wu"‘y/u'“”uy w: wi,«,la///é
59 20 A bl s T é,,m/§
,{J:/ﬁu”’c}ucu{;!u/m-j;Lu.ru;fgpw@;
TP A 2 5T e
§j;f])l;u‘?ﬂ./l;j,;l)w:’;;/ L}jj';;J'JM’ijv;
ﬁu/mﬂﬂ/’n”u’;ﬁﬂ«fww' -/
# s FE e
A o i8S Py
%;f-*/;)uqb/(?;;}l%ﬁqbz@%ﬂf"ﬂé§
Jﬁ’iﬁjtﬁ/z&kﬁ:}&ﬁﬁ/g&ib/& )’/
umj’;:gf“’?ﬁ» E5TEBG T bt A1 P CAT

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



dﬂ}ﬁ;@:,l;u"uf{'/@»jl;;ul,f}i@/
o
ok s m e seaeas
§/”Jgﬂrffmﬂ/'ffoﬂ{»ﬁ()af,/é
%M’Jt‘ﬂu//iﬂujfdu,v/iudwhf)l/&j,wé
oo A oA b & s
Bzl TS fS U0 125 w@é
ﬂ? Open air theater }’-f}ld’,lh&/dg
e Toafo B 2 Bl g5 )
%f(u(tﬁ»k;ﬂ[xﬁd/fyJ@;Jfﬂg,uj;
r?///,lamf//u Sl Z L 6
§aw//JM/u<~w’O,m,/ TG
d G oz 29T 2 A LA™y A«ék»%
IPTAJ}‘/)’" J,uljl_/,g7~yydngf,§
sl I ucv§

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



dw//jl,,//(ud,u/dfmuy;m; |
WSS IS ot et /Mu*/
PR I8 e 2 S Wdr’*’,»lu
FU e T dy Lpak,
,ﬁf!!j’/u,urnvf)wd/ Lpu'/ ,*u;l/'l;,,y,
Pyl e diey) (/"u*",fu_t }u-,«;ku‘?/;,;;ty;
SO B ST e 3 b
%uij:Jm/.@:f;vjwcu“%tu:uw@yf
Jﬁw‘/ujycu),éic&&oﬁ:_}wduﬂgj;
YN I TRt
ﬁf}@fz/;/ﬁug&%dyw@f;Ma
SENF K o sd 5 G s
//wvjtwl/w/@vrm/f
Bl SR Il s 2y S B 5Tl
7-5;.@7"01’/;/’%@(/.%7}:2 34 )jﬁ/%l;

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



U N T P SR
ST P 2 s s
BE P SO Y SNy PRI I}
M Ul J}?u}zﬁjufsﬂ’! ﬁfuc/.»é/wz
ST B £ 8T
PN N i 25 S o
z 2o stnlPrs x/gu?;u' 1#l-JT # fl,..f/
WS Y
2y f»:;/é}w?u% S sz
/f% rwl@ic/.;l;ﬁ?_@i;}“/,t/zjﬁd/é;7/%2;
§uvjcuw/f’:cfduJr‘uﬂjd‘c@wﬂ'u{;
Ejﬁgi/;j//('jb,d/w dLP;f//J/L fes
g(g_uy‘/u/u Lo /pﬁ//-j‘j}/}ul//;;

jy‘ﬁ’bécol/,y :}uéﬂwv/@&mfvﬂg
| SR Seahn e

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



IS AR AW ED ST AYI L1 1
§g‘dﬁ%ﬁ»‘d/u@}%_}wduu%zyuﬂﬂ
S i 2
& 4 R . & E
/;bffm);br/]c..«ggl?&qf‘ffug/r{’%ﬂ’ﬁj}/g§
L os fErIu R Il B e S ke
b 2 E
AT G G\ IE S 6
3 " 7 o . 3 s
bl e e i o RS T
: _ubb/;gf“}f ,v;}fu/“‘?;;
=l
ﬁBrecht, Bertolt. (1920). The Development of )
%Aesthetics. Farrar .

ﬁPiscator, Erwin. (1942). Epic Theatre.

:Germany.

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA



